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1.Sean Combs, Muhammad Ali 
and Will Smith at GOAT launch 
in Miami, 2003. 
2. Rem Koolhaas at TASCHEN， 
Cologne, 2001. 
3. Richard Meier and Natacha 
Merritt at Digital Diaries launch 
in NYC, 1999. 
4. Willy DeVille at TASCHEN 
booth / Frankfurt Book Fair 1999. 
5. Eric Kroll at American Book 
Expo, 1996. 
6. Albert Oehlen at the Chemo- 
sphere House, Hollywood, 1999. 


7. Jeff Koons at the Chemo- 
sphere House, Hollywood, 2001. 
8. Wladimir and Vitali Klitschko 
with Benedikt Taschen, 2003. 
Photo @ Howard Bingham 
9. Nobuyoshi Araki, Venice, 2002. 
10. Wolfgang Tilmans at 
TASCHEN Cologne, 1996. 
11. Karl Lagerfeld at TASCHEN， 
Cologne, 1990. 
Right: The GOAT team with 
Muhammad Al presenting the 
original edition at the Frankfurt 
Book Fair in 2003. 
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From early childhood Muhammad Ali was 
myhero.Like many others ofmy generation， 
TIremember watchingthe first live broadcasts 
ofhis fishts with my family which for us in 
Germany was in the middle ofthe night. When 
TI was 10 years old, I read his autobiography 
7T7je Createst wy OwnStory, and 20 years later 
IsawAliatthe1996 Olympic Games and 
watched Leon Gasts award-winning documen- 
tary Wen We WereKzngs. ItwasthenthatI 
began to understand why Iwas so fascinated by 
him:the man was cool and charismatic, dressed 
immaculately had a great sense ofhumor and 
aphenomenaljoie devivre.and more than 
anythingelse,he stood up for his beliefs and 
did exactly what he wanted 一 and he was right. 
And despite his illness later in life,he didn't give 
up, and with the Olympic torch in his hand, he 
conquered the heart ofeveryone. 

In 1992Ihad arevelation: weplannedto pub- 
lish acatalogue raisonne of Dalfs paintings. 
Asalways, weproducedamock=up ofthe book 
forthetrade. Atthattime we still used stickers 
to applythetitle ofthe bookto the slipcase. 
Itbeings summen and the temperature rising， 
the“D”happened to drop o 企 suddenly, leaving 
thetitle to read “ALE.Then Ali was still in his 


fifties, but in the collective memory ofthe world 
he wasalivinglegend, and mostofhis entourage 
were still around.SoIspoketoAlis manager， 
Bernie Yuman. He was familiar with our pub- 
lishinshouse and with themodel fortheAli 
bookthatIhad in mind:the legendarySUAMO 
by Helmut Newton. Bernie visualized the scale 
ofthe project at once:abookunlike any other 
abookto beremembered for senerations to 
come, onethat would chronicle aman whose 
prominence would be felt as stronglyfarin the 
future as itis today.SoIsent acopyofSUWO 
with aletterto Ali. Itdidnttakelong until a 
desperate Bernie 一 usually never short ofwords 
一 called me: “LIwasjuston the phone with The 
Champ, who received your Newton bools and 
he wondered whyyousenthim, a Muslinm, a 
bookfull ofnalked women2? How do we get out 
ofthis? What shall I say2”Itold him to explain 
thatallthe girls in the book were verypoor and 
had no moneyto buy clothes. Five minutes later 
arelieved Bernie was on the phone again 一 Ali 
laughed, was happyto collaborate, and under- 
stoodthatthis book could become an important 
part ofhis heritage. Four years later we looked 
at whatfeltlike amillion photosraphs ofAliin 
archives all over the world, visited andtalked 


to dozens ofphotographers,journalists, writers， 
ex-opponents, managers, lawyers. All in all, 这 
was an amazing experience,theresult ofwhich 
Was described bySpieyelmasgazine as “the most 
mesgalomaniacal book in the history of civiliza- 
tion, the biggest heaviest, mostradiantthing 
ever Drinted.”Today, seven years after the pub- 
lication ofCO47, we areproudto publish this 
affordable edition atlastsothat Alis genius can 
be shared with the widestpossible audienece. 
Smallerin size butnotin impact this new version 
of CO47brings thepeoples champ to thepeople. 


This year TASCHEN turns 30. That another 
childhood hero ofmine, Superman, and his 
mythical publishinghouse, DC Comics, are 
celebratingtheir 75th birthday with a giant 
TASCHEN-bookis afortunate coincidence and 
afittingreminder ofmyroots as acomic-book 
dealer. No matter who outsells whom, Ali or 
Superman, we are in for an amazing racel 
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Benedikt Taschen, October 2010 
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Super heroes from the Atom to zatara: 75 years of DC Comics 


TASCHEN 


75 Years of DC Comics: 

The Art of Modern Mythmaking 
Paul Levitz 

Hardcovem 5 fold-outs, format: 

29 x 39.5 cm (11.4 x 15.6 in.), 720 pp. 
所 1501$200/&135 


Opposite: Batman No. 10. Cover art, Fred Ray 
and Jerry Robinson, April-May 1942 


Allilustrations on pp. 2-9: 
TM& @ DC Comics. All rights reserved 


In1935, DC Comics founder Major Malcolm 
Wheeler-Nicholson published New Fum No.1， 
the first comic book with all-nevw, original mate- 
Trial 一 at atime when comic books were mere 
Tepositories for the castoffs ofthe newspaper 
strips. What was initially considered to be dis- 
posable media for children was well on its way 
to becoming the mythology ofour time 一 the 
20th centurys answerto Atlas or Zorro. More 
than 40,000 comic books later in honor ofthe 
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“TASCHEN has found stuffunder rocks， 
andwe didn'teven know where the rock was， 
much less what was under 直 ...there”1l be 
things that no matter who you are, you won' 


have seen before.” 


一 Paul Levitz to PREVIEWS Comic Catalog, New York 


publisher's 75th anniversary TASCHEN has 
produced the single most comprehensive book 
on DC Comics, in an XLedition even Superman 
mighthave trouble lifting. More than 2,000 
imasges 一 covers and interiors, original illustra- 
tions, photogsraphs, film stills, and collectibles 一 
arereproduced using the latesttechnologyto 
bringthe storylines, the characters, and their 
creators to vibrant life as they'”ve never been 
Seen before. Tellingthetales behind the tomes 


二 站 过 


Paul Levitz, DC Comics offfce, 2010 
Photo @ Kareem Black/Courtesy TASCHEN 
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js 38-year DC veteran Paul Levitz, whose 
in-depth essays trace the company's history， 
from its pulp origins throush to the future of 
disgital publishing. 


Year-by-yeartimelines that fold outto nearly 
four feet and biographies ofthe legends who 
builtDC makethis an invaluable reference for 
any comicbook fan. 
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It all started with Superman 
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Above: The original Supermoan creative team， 
Jerry Siegel and Joe Shuster 1941 


The1930s were adark decade in America， 
between the overwhelming weisht ofthe Depres- 
sion andthe 5athering clouds ofwar abroad. 
Only President Franklin D. Roosevelts warm 
voice comingthroush the radio offered hope， 
andpeople werereadyforanewkind ofhero ... 
theysimply didntknow where hed come fom. 
Certainly no one expected much from the early 
comic books beyond asmile and afew minutes 
ofentertainment mostly from characters 
reminiscent ofthe newspaper strips.[...] 
History fails us here, for success has so many 
fathers. Many peoplehave claimed arole god- 
fathering Superman's birth in thatfirstpubli- 
cation [...butl theresno dispute that [Jerry 
Siegel and Joe Shusters] first story was bousght 
to fllthathole in 4ctiom Comzics for alegendary 
$130 (the then-high page rate of$10 forthe 
13-pagetale) contract signed by Jack Liebowitz，, 
who himselfclaimedto havepicked outthe 
Since-classic imasge for the cover the now-icon- 
icman lifting acarthatbecame partofour visu- 
allanguage as asymbol ofphysical strength. [. . 
.| Indisputably, the cultural ramifications were 
phenomenal: 4ctiom Comzzcs No.1soldoutand 
wentthroush multiple printings, and an icon 
was born, leaping over tall buildings and chang- 
ingthe face ofAmerican comics forever. The 
Golden Age had begun. 

Superman mixed fundamental wish-fulfillment 
themes together in anew way: the aspiration 
thatiftonly Lois would lookbeyond the glasses 
and see that Clark was reallyaSuperman 
touched the inner milquetoast and Superman's 
physical abijlities to act out solutions ordinary 
mortals could only fantasize about was an 
enduring meme.Add in atouch of Moses in 

the bulrushes reset as a child rocketed from a 


Right: Al-Star Comics No.37. Cover art, Irwin Hasen， 
October-November 1947 


Opposite: Superman No. 63. Cover art, Al Plastino， 
March-April 1950 


一 Stan Lee 


doomed planet namedKrypton by Siesgelin a 
nod to its fellow noble gas, helium, where Edsgar 
Rice Burroughss John Carter had discovered 
his greater-than-normal strength from the 
lesser gravity of Mars), andabullet-proof skin 
thatwould have saved Siegels father and the 
hero was born. 

Superman's success Was So greatthat Siegel 

and Shuster sotone oftheir wishes almost 
immediately: On January 12, 1939, “Superman” 
debuted as adaily newspaper strip, with a 
Sunday strip added laterthat year. This more 
than doubledthe amount ofSuperman material 
being created, and vastly extendedthe audience 
the character could reach. The phenomenon 
continued, with a special VWVorlds Fair one-shot 
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comic issued in April starring Superman and 
other DC heroes, sold only atthe New York 
fairsrounds atthe unprecedented price of25 
cents. And in May, the firstfour stories from 
4ction were collected into Suwpermzamz No. 1 the 
first solotitle for acomic book character. When 
that comic started runningnew material with 
the second quarterly issue, the demand for art 
WwWas So greatthat it was clear Shuster would need 
asubstantial Superman artstudio team. The 
model for increasingproduction came from a 
mixture ofthe newspaper comics 

tradition ofassistants “shosting”material sigsned 
bythe strips' creators, and the factory system 
that Lloyd Jacquet and others had usedto supply 
theearly comics publishers, with salaried artists. 
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Same Battme， 
Same Batchannel 


Super-hero superstar 
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IfDC wasntready forthe real world, the real 
world was ready for DC. 

On January 12,1966, Batmzazhit the airvwaves. 
Atthetime,most American television was lim- 
ited to three broadcastnetworks, and virtually 
all new series debuted in the fall. ButABC, with 
the weakest set ofaffiliate stations (and so, in 
that pre-cable/satellite era, the smallest poten- 
tial audience), decided to try anevw approach 
andbesin a group ofprograms labeled as“The 
Second Season.” Reportedly conceived by pro- 
ducer Bill Dozier while watching a screening of 
the1940s Batmzar movie serials ataparty 
thrownby Hush Hefner the show was an ideal 
camp treatment ofthe Caped Crusader with 
Adam vestplaying the hero with aperfectly 
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“Superman and Batman were the yin andyang 
ofthe comics. Together they covered the range of 
psychological appeals and established DC as 

the premier comics publisher.” 

一 Jerry Robinson, Golden Age comics artist 


gravevoice even in the middle ofthe most 
improbable action. In arare and serendipitous 
moment anevw issue of Balrzan featuringthe 
Riddlerhit newsstands just as Frank Gorshin's 
hysterical chuckle stopped audiences in their 
tracks. The firstepisode aired a day later， 
concluding with a“Same Bat-time, same Bat- 
channel” cliffhangerthat catapulted the show 
to the top 10. The comicblew offthe newsstand 
like nothing DC had seen in decades. 

After almostthree decades as amainstay of 
comic books, Batman was suddenly a fad. It 
was atime when America moved from one phe- 
nomenon to another with a cultural speed and 
passion greater than ever as mass media and 
mass advertising achieved essentially universal 
penetration ...butmostfamilies onlyhad a 
choice ofthree television channels, focusing 
attention in amuch more concentrated fashion 
than is possible now in the 21st century. 

DC sister company, Licensing Corporation 
ofAmerica, originally formed to expand 
Supermans merchandise program, began han- 
dling outside properties,including James Bond 
duringthat crazeafewyearsbefore, and was 


“The comicblew o 任 
the newsstand jike 
nothing DC had seen 
in decades.” 


well setup to ensure that all things Bat-themed， 
from costumes to lunch boxes, reached stores 
quickly The print runs on the comics ratcheted 
up,month after month, until the masgicnumber 
ofamillion copies ofan issue sold, and Batman 
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appeared on the cover ofeveryDCtitle where 

让 was remotelyplausible. He pushed other 
co-Sstars outof THpe Brave anrd te Bolad, and 
even popped up in .Jerry Zewis within months，. 
A“Batman”newspaper strip launched in 19606 
for an eight-yearrun,justas thelongstanding 
Superman strip was fading away. 

The Batrmzamnr show itselfwas deceptively simple， 
with West Burt Ward as Robin, and an array of 
spectacular suestvillains stylistically triumph- 
ing overtightbudsets,short shooting schedules， 
and formulaicplots on pure energy, and captur- 
ingthe zeitgeist. America needed an outrageous 
laush, and turningthemelodrama ofpulp drama 


on its head safely made fun ofauthority in an 
uneasytime. With the twice-a-week schedule， 
the fad ran hotand fast...and20th Century Fox 
capitalized on 直 by quicklyproducingafilm ver- 
Sion while the show was on hiatus between sea- 
Sons, to release in October 1966. 


Opposite: Adam West on the set of Batmoan, Season 1， 
1966. Photo @ Yale Joel/Time & Life Pictures/Getty 
Images 


Above left: Wonder Woman Hula, unpublished 
训 ustration, H. G. Peter 1940s 


Above: Strange Adventures No. 25. Cover art， 
Gil Kane and Joe Giella, October 1952 


Far left: Flash Comics No.30. Cover art, E.E. Hibbard， 
June 1942 


Left: Police Comics No.28. Cover art, Jack Cole， 
March 1944 


The most secret 


SUperpOower 


Keeping the myth alive 


Ifthereis anultimate superpower ofthe DC 
heroes, its surelytheir ability to transcend the 
limits oftime.Americanpopular culture circa 
1938-1939 has long been consigned to the dust- 
bins ofhistory, or at best nostalgia. For every 
HzzardofrOzthat still has the abilityto capture 
ournational attention for afewhours ayear， 
theres adeep pile ofAndy Hardy movies, Doc 
Savagepulps, and novels like 有 row Creem Was 
WwW VYauleythatonly aficionados look at with 
more than scholarly interest...andthat doesnt 
even consider thethen imnmenselypopular 
programs on radio, which disappeared when 
thatmedium shifted fom drama and comedy 

to music and talk. 

Besides the intrinsic creativity oftheir concepts， 
two factors make this power worlks first the 
greatheroes in the DC pantheon were somehow 
Successful atthe hands ofgenerations of story- 
tellers, each ofwhom brousght a fresh approach 
to theirtales (imasgine,foramoment Bob Kane 
passingthe baton to Dick Sprang, who passes 让 
to Carmine Infantino, and then in turn to Neal 
Adams, Frank Miller and Jim Lee...and so 
many are omitted from thatlisb; and, second， 
these characters worked in avariety ofimedia 
(consider Superman moving ffom comics to 
newspaper strips to radio to television to fnm . .. 
andmore exampleshavebeenleftoutthan 
included).Along scholarly debate is possible 
about whythese are characteristic ofthe Super 
heroes, butits inarsuablethattheir endurance 
is very close to unique. 

And aboutto betested, yet again. 

With a generation growing up that prefers to get 
much of its entertainment from screens rather 
than pages,its clearthatthe next challenge for 
comics will be moving to digital presentation. 
JIndividual creators have developed Web comics 


“Superman is our version of 
Greek myth .. .an inspiration 
to ordinary people.” 


一 Gloria Steinem 


for years, and attract more and more viewers. 
Generating revenue has been more challenging， 
but Web comics have benefited from ancillary 
merchandise, or even print collections, and 
Some have prospered. 

As first steps into this new world, DC began 
experimental projects. [...]The most visible 
experiment was Zuda.com. Developed as a way 
to work with the newtalent emersging in the 
passionate world of Web comics and to experi- 
ment and see whatthe Web audience enjoyed， 
Zuda was astep in learning to create for online， 
butthe more imnmediate opportunity was malc- 
ingportions ofDC'S vastlibrary and current 
production available to readers through digital 
delivery. As smartphones and tablets prolifer- 
ated with custom apps, the possibilities grew 


“Superman don:f 

need no seat belt.” 
“Superman didntneed 
no airplane neither.” 


一 Muhammad Ali in conversation 
with an unidentiffed stewardess 


quickly and as this book wentto press, DC 
announced its first steps toward connecting 
with its audience in this newera...and its first 
plan to share revenues from those sales with 
thetalent who create the comics. 

Its certainly possible that printand disital 
comics will coexisthappily each finding differ- 
ent (Or overlapping) audiences, and potentially 
telling stories different ways. Vastamounts of 
manga are delivered digitally in .Japan to cell- 
phones ratherthan as printmasgazines or books,， 
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buttheprintbusiness continues to thrive as well 
andremains the medium in which most manga 
are originally created. Digital creation may 

also change the kinds ofstories that comics tel， 
allowing interactive dimensions undreamed of 
inthe morepassive printeditions. The shift may 
also changethe mix ofstoriesthatpeople want 
to see in comics form, as the newrhythms of 
disital delivery will inevitably affecthowthe 
tales aretold (instead ofa weeklytrip to get a 
print installment, perhaps adaily download 

ofa shorter scene). But its also possible that 
this transition will testthe heroes endurance 
beyond any before. There's no guarantee that 
they"]l survive this crisis. 

Yetthe need for myth and folklore and story 
remain powerful in our modern society no 
matter hovw complex our scientific understand- 
ing ofthe universe becomes. For 75 years, DC 
has found the wayto bringtogether the incredi- 
ble characters who can make modern mythology 
an artthat attracts mass audiences ...sitback 
bythe fire in your hish-tech cave and watch the 
next decades oftales unfold. The storytellers are 
ready for youl 


Paul Levitz has worked as editor/publisher of 
7TPpne Comzic Readem editor ofthe Batman titles 
and others, writer ofmore than 300 stories， 
andaDC Comics executive, fnishinghis 
38-year stint with the company as President 
and Publisher. 


Opposite: Kingaom Come No. 2. Interior Alex Ross, 1996 


Above left: Blackest Night Tales of the Corps No.1. Cover 
art, Dave Gibbons, September 2009 


Above right: Wonaer Womoan No. 189. Cover art， 
Mike Sekowsky and Dick Giordano, July-August 1970 


Below: Superman vs. Muhammaa A 由 Cover art， 
Joe Kubert (layout) and Neal Adams, 1978 


The Champ is back'! 


Heavyweight champion 一 lightweight edition 
(slimmed-down from 50 to 15 pounds)l! 


TASCHEN 


Greatest Of All Time 

ATribute to Muhammad Ali 
Benedikt Taschen 

Hardcover format: 33 x 33 cm 
(13 x 13 in.), 652 pp., 2 gatefolds 
only E 99.99 /1$150 /& 99.99 
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Universally acclaimed as the greatest sports- 
man ofthe modern era, someone who trans- 
formed notjusthis sportbutthe cultural status 
of athletes everywhere, Muhammad Ali still 
towers over the“sweet science”ofboxinsg， 
more than three decades after announcings his 
retirement. Acknowledged as one ofthe most 
remarkable personalities ofour time and 
undoubtedlythe mostpopular sporting person- 
ality ever his status as the finest heavyweisht 
champion to grace aring is beyond all doubt. 
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To honorthis livinglegend, TASCHEN created 
anepbicbool as powerful and vibrant as the 
man himself aphenomenal artefactthat 
reflects the scale ofAlis many achievements: 
Createstor4107Tzrze 一 47Triputeto 
Wuparmzmzad 41is abook with the power couT- 
age, depth, creativity and dazzling energy of its 
extraordinary subject. Containing thousands 
of images--photography, artand memorabilia 一 
from over 100 photogsraphers and artists, two 
gatefold sequences, original essays as well as 


Muhammad Ali visiting Benedikt Taschen 

at the TASCHEN offfces on Sunset Boulevard， 
Hollywood, California, 2003. 

Photo @ Howard L. Bingham 


人 monument on paper the most 
megalomaniacal book in the 
history of civjlization, the biggest， 
heaviest, most radiantthing 

ever printed 一 Aligs last victory.” 

一 Der Spiege/ Hamburg, on the original edition of GOAT 


thebestinterviews and writing ofthe lastfive 
decades to round offthe picture ofthe Champ， 
this monumental publication is fnally available 
in an affordable, unlimited edition. 


Today, seven years after the publication of 
CO47T weareproud to publish this affordable 
edition at last so that Alis senius can be shared 
with the widestpossible audience. Smaller in 
sizebutnotin impact this new version brings 
the people's champ to the people. 


Cassius Clay in the pool of the Sir John Hotel 
in Miami where he was residing while training 
in August 1961. Photo @ Flip Schulke, 1961 
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The undisputed heavywe 
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Ali watching a playback of the actioriduring 


Usalpostfight interview with sports cemmentator 
二 Stsve Ellis, after his dramaticknockouticf 
Sonny Eiston in their May 25, 1965 title rematch. 

四 Photo @ Neil eifen 1965 
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Rumble 
in anurban 


jungle 


By Gregory Allen Howard 


October 30, 1974 

Anightthat will play outin my mind forever. 
No,Iwasnotin Zaire. There may have been 
tens ofthousands offans watching the fisht in 

下 inshasa, but 99 % ofthe audience watched 
Muhammad Alivs George Foreman 一 the 

妇 u7zple in theunagle 一 onscreens in cinemas 
and auditoriums. Millions ofvwords have been 
written about events, small and large, surround- 
ingAlisfishts. Butthe world was notpresent for 
thatbackstage drama. We sawAlion screen, on 
giantscreells.Our drama was the drama ofthat 
moment, in those darkened arenas and auditori- 
ums andbars. We were there with Ali in spirit， 
but ourbodies were elsewhere. 

TI was in Queens, New York, staying with my 
aunt. (Okay, I was young.) Like alot ofboys of 
my generation, we were alittle too youngto have 
experiencedthe full Ali. Too youngto have seen 
Clayvs Liston Ior IL or Williams, or Terrell,to 
have gone through the exile years, to have really 
graspedAlivs Frazier. No, for me, the firstreal 
blush ofcomprehension ofthe spectacle ofan 
Alifightwas the Rzrmzple zz tne.7xungle. 

Like millions ofblack boys, [loved Ali. His 
mouth, his brashness, his racial pride gave me 
courage, made me strong. As baseball legend 
Regsgie Jackson once said, the impact was over- 
whelming:the mostfamous man in the world 
was beautiful, articulate, proud 一 and DaccA. 
Much as [lovedhinm, [Land millions ofothers 
like methoushtAliwas goingto die in this fisht 
against George Foreman. (HTjatwiLraozrpe 
Loses27Vrjpnegets Paurt? Cets crippled2) Alihad 
already lostto .Joe Frazier in 1971 in the Garden. 
But Ken Norton2 Ali had lostto anobody 

called Ken Nortony He had gotten his jaw 
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broken byKen Norton? Who was 下 en Norton? 
Ali was no kid bythen. He was 32. He was trying 
to come back and he didnthaveit.Ifguredhe 
needed the money, thats why he kept fishting. 
Icouldnthatehim forthat, butIjustdidnt 
wantto seehim gethurtbad.Ialsofigured, in 
myyoung, simple mind: hey, there's no one Out 
there who will reallyhurthim. He'll make some 
moneyforhimselfand geton with his life. You 
know, retire. Leave us with vague memories of 
what he once was. 

There was only one problem with my little 
scenario for Alis life. George Foreman. 

LTd seen this behemoth George Foreman on TV. 
He was taller bigsger and more muscular than 
Ali. Hellhe was scary. The TV commentators 
keptshowing clips oftwo fights over and over': 
Foreman hitting Frazier so hard,helifts him 
offthe canvas.And Foreman destroyinzI 下 en 
Norton.AndnowAli myhero, was going to face 
this monster 

ITIwas scared for him. It was as 让 I were going to 
bein thatring myself setting my brains beaten 
out. There wasnotalk ofAli winning,not from 
aypody; noteven his fans: 

“Hopehe dontgethurttoo bad.” 
Lastfightforhim. 

Or “Hellbe alright…well he wont are” 

Some white men weighed in with “That draft 
dodgers gonna get shit beat outa him. Foreman's 
gonnakill Allie (thats the waythey said his 
name Sometimes).T]l give 4-1 Clay gets 
knocked out” 

Kiocked ovt2Itwas goingto behardenough see- 
ingAlilose,butknocked out? Wild visions circled 
in myhead ofAlibeing carried out on a stretcher. 
Asfishtnight approached,Ibecame tense and 
anxious. My aunt couldntunderstand, but my 
cousin didq. He was older. He had grown up with 
Ali. He was even more worked up than I was. 
He explainedto methere'd almostneverbeen a 
heavyweigsht championship fisht with 4-1odds. 
Then he sawmepanicand triedto calm me 
down.“Butthose arejust street odds”(Lwas 
relieved?) Then:“The Vegas bookis 3-1.”(Oh， 
thats okay then, Isguess?) 

Comethe day ofthe fight decisions had to be 
made. Would LIbet? Would I set my cousin to 
take meto seethefight at Madison Square 
Garden? TIhad $35 to my name. Tickets cost 
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$25. My cousin wouldn't go, said he couldn 
stand to See Ali lose or worse, get kknocked onut. 
Whatwas Igoingto do" Aftertaking incessant 
teasing from alocal white guy, [Lput down a bet: 
eightbucks at 3-1odds (Some sanityhad pre- 
vailed in the street odds byfishtnightb).Ihad just 
enousgh left for fare into the city and the price of 
theticket. Once Tdpaid fortheticketand paid 
offthe bet Idbebroke,butIwas going.Ifelt 
inside INaa to 5o. 

TheE-Train was packed goingto the Garden. It 
was full ofmen ofcolor full ofdread. There was 
nobuzzorpre-fight chatter. There was apall over 
the car. The looks they gave each other across 
thattrain: guilt, sadness, worry. And, when the 
]ooks gottoo intense,theseblackand Puerto 
Rican men wouldlook down atthe floor ashamed 
theyhad revealed so much ofthemselves， 
ashamed attheirlack offaith. Like me,they felt 
they were goingto afuneral. Their despair made 
me worryeven more. Ifthey were older and wiser 


“Much as TIloved him， 
TIand millions others like 
me thoushtthat Alivas 
soingto die in this fight.” 


andthis ishow teyfeltthenitmustreallybe 
bad.Aliis goingto die tonightand they know 让. 
Ihad never been to the Garden before. Myheart 
was pounding when Ienteredthe arenaona 
high foor.As [walked in, Iwas metby a sea 
ofcolored humanity: black men, brown men， 
yellow men; Africans, Puerto Ricans, Black 
Americans, South Americans, Central Amer- 
icans, East Indians, West Indians, American 
Indians, Haitians, Jamaicans a-plenty.A Tower 
ofBabel ofcolor. The din oflanguages blotted 
outany sound from the PA system.Icouldnt 
hear anything exceptthe noise ofvoices in the 
arena. Spanish, Spanglish, black slang, Chinese， 
French, Creole, patois and other languages Id 
neverheard or heard of. 20,000 peoplel The 
Third World was represemtzmz 

Istumbledto my seatontheend, abouttwo 
thirds ofthe wayup. Itriedto take itiall in. It was 
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overwhelming. Down on the foor in the center， 
WwWere four screens connected in abox shape. 
Surrounding the screens and closestto them 
werethepeople in the $100 seats. YVhite men， 
maybetwo orthreethousand ofthem.Alittle 
dollop ofwhite engulfed by an ocean of color 
Custerandthe Indians Ithought. Theybetter 
hopeAli doesn't sethurttoo bad. 

Suddenly, LI get an elbow in my side. The Puerto 
Rican nextto me offers me aswig ofsome of 
kind ofliquor. He has to be drunk alreadyto 
offer itto me.Idecline for obvious reasons. But 
Ilook down the row ofmen; theyre all setting 
drunk and smoking grass. Obsessively. In a 
hurry. And they aren't getting high in ajovial， 
party way. There is something manic about 让 . 
Then it dawns on me. Theyretrying to get 
wasted quicklybeforethe fight starts, tryingto 
insulate themselves from thepain theyTe antici- 
pating when they see Ali go down. Hurry up. 
Drink fast. Hitthis joint. Quick. These men are 
notpartying at all. Theyhavethelook ofsoldiers 
onaplane aboutto parachute out. 

Something else Irealized thatnight. We were 
o1te.All ofus in that arena.Ididntknow any of 
those men in thatrow, or in front ofme, or any- 
where. But as soon as youlooked at them, there 
was anod as ifto say, Fey protpem 2 Pere wztp 
yo Teregomnza AuarttorigAk DuLTLDe Pere 
WityoL 

Thelights dimnmed. The din became deafening. 

TI guess there was sound coming from the PA sys- 
tem,but Inever heard a word from the speakers 
thatnight. Noringside commentary could be 
heard. Nobell. Nothing. Justthat Garden din at 
80 decibels; white noise. (No, colored noise.) 
Alienters the arena in Kinshasa. The din goes 
upto 90 and stays there. The men in my row see 
him. We cheer butthe cheer is hollow. Ali moves 
to thering and starts dancing.Iam almost over- 
come with emotion. DomLIetAaura mam. 工 look 
down the row. Tears are welling up in men's 
eyes. More fast drinking and smoking. 

Ilook around some more. Everywhere Iseethe 
same thing: grown men, toush men, cryzzg. Not 
sobbing, but with tears running down brown and 
black faces. They wipethem away furtively, but 
the tears still rain down. 

Several minutes later Foreman josgs in. As he 
ducks into the ring, 过 shrinks.Imean, thatring 
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looks the size ofa childs playpen, only with mmzem 
in 让 Ali senses everyone's fear. He turns and 
starts working the crowd. 

The combatants move to center ring. They face 
each other while the refinstructs them.Asgain， 
Icanthear any ofwhat is said because ofthe 


“Dont set hurt, man. 
Tlook down in the row. 
Tears are wellings up in 
men's eyes. More fast 
drinking and smoking.” 


din.Aliis icLAzmzg to Foreman, who stands there 
like The MummyAlidescribed him as. From 
Alis expression and head-wasgsging, [Ithink Ali is 
ta spzil Dontdothat Champ;youll only 
make Foreman angry. 

The Bell. The sxenLt Bell. They meet in the 
center. Ali is the aggressor. He smacks Foreman 
onthe head with aright. Foreman is unfazed. 
Alicannothurtthis man. 

udaerzly 4Ugoes oz the ropes. 

This is nuts. Foreman follows him and starts 
poundingthehell out ofhim. Bigthunderous 
body shots. Men in the crowd are covering their 
eyes. Theyrethinking:i 直 mightend right here. 
Butaweirdthingshappens, rishtattheend ofthe 
round, Ali comes offthe ropes and tags Foreman 
with acombination. We leap to our feet We look 
ateach other. No,it wasjustacombo. Hehasnt 
hurtthe ox.Alihas survived the round. 
Webreathe a sigh ofrelief 

Second round.A replay.Ali on the ropes. 
Foreman pounding. This time Foreman gets 
throush with ashotand Aliis dazed,but still on 
his feet. Ali is nowtalking shit again. Iimplore 
Alitoshutup. Hesjust goingto make him mad- 
der. BOOMI! BOOMI Big hard shots to Alis 
body. Then, attheend, Aliflicks acombo again. 
Acheerripples through the crowd. Still no 
damasgeto Foreman. 

Third round.Another replay.Ali on the ropes，. 
But Foreman is slowing down. He is still throw- 
ingbombs,butslower.Aliflicks back. Bythe 
fifth, all 20,000 ofus are on our feet notbecause 
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wethink victory is imnminent butbecauseAliis 
still in this fisht. Foreman is really slowing down. 
Aliis covering up and itlooks like Foreman is 
hurtinghim.Alishakes his head to leteveryone 
knowheisnthurt.Aglimmer ofhope springs up 
amongus. VVe look at each other 

Is ipossible" Maybe> Bytheeighth,the din is at 
al100 decibels. We sense something. Foreman is 
tired. Hethrows aslugsgish punch, misses and 
ends up entangled in the ropes.Alilooks fresh.Ali 
peppers him with combos. Little flickings punches. 
Cheers roar out around the Garden. Were 
stomping on our feet our hearts in our throats. 
Aliis lag9ginzgthatbig bastard. 

Ali cracks him with ahard right. 

Foreman folds over 

Foreman spins to the mat. 

premzanz is Comted ovt 

Pandemonium in the Garden. Everyonehugsging 
everyone.Everyone crying. Strangers hugsging 
and crying.And the chant goes up. 20,000 voices. 
Ali 4 Ali.… 

Thelights come up as ifbymasgic. The doors fy 
open. More masgic. Arm in arm with strangers 
Wepour out. 

Ali 4 Ali ALI.… 

Outon 7th Avenue we are metby 10,000 more 
fans. Fans who werenotatthe fisht. 30,000 
crazypeople. Climbing on top of cars and cabs. 
Thetraffic cantmove. Horns areblasting.And 
the chant goes on. 

Ali 4 Ali ALL ALI.… 

30.000 men marching up 7th Avenue, stopping 
traffic for 30 blocks aroumnd. 
ALIALIALIALIALHL 

Itmustvelastedfor anhour. Hours.Icant 
remember.Iwas lostin afog. But for me, that 
nighthas lasted forever. It was the most exciting 
andtranscendentmoment Tve ever experi- 
enced.[IknewthatnightIcould win in zj.I 
Arewit.Sure, Ifullyexpectedproblems, chal- 
lenges, di 全 culties, butIalso knewthat Icould 
and would overcome every single obstacle in my 
path. Odds didntmean amzytpzzg.Iknew that 
nightIwould prevaras aman.As aplcckman. 
And now, when doubt or fear crowd mysoul,I 
think ofthatnight and then Ibecome fearless 
again. Because Ali, my champion, litme up that 
night put jire in my chest. 

Andbaby 一 ZEmstALburning! 


he funniest movie 
ever made 


The complete guide to Billy Wilders masterpiece 


“This book is a joy 
and almost as good as 
seeing the 在 ]m.” 


一 The /ndepenaent London 


Billy Wilder's Some Like It Hot INCL 
Alison Castle (Ed.), Dan Auiler 
Hardcover plus DVD, format: 36 x 22.5 cm DVD 
(14.2 x 8.9 in.), 384 pp. 


only 纪 39.99 /1$ 59.99 /人 34.99 


Billy Wilder with Helmut Newton and Benedikt 
Taschen at the Chemosphere House, Hollywood， 
1999. Photo @ June Newton 


This special edition includes 

Interviews with Billy Wilder Tony Curtis,， 
Jack Lemmon and others 

Complete facsimile ofthe screenplay with 
flm stills from every Scene 

Excerpts from the script's first draft 
Behind-the-scenes on-set color photos 
Original promotional materials and a wealth 
ofsupporting ephemera 
Annotatedy/illustrated Billy Wilder 
flmosraphy 

AndtheDVD ofthe original version ofthis 
phenomenal movie 


pa SowMELKE 夏 HOT 


The complete guide to Billy Wilders master- atime when the subject was all buttaboo,， and the famously di 香 cult Marilyn Monroe， 
piece 一 made in collaboration with the great ommeZifetFotd959)tells the story oftwo om1eZikeTPolistheembodiment ofcomic 
man himselfand publishedjustbefore his jazz musicians who are forced to go under- perfection. 


death. Find out everything you could ever want ”cover in an all-girls' band to escape from the 
to know (and more) aboutthe movie voted best ”mob. With an ingenious Screenplay by I.A.L. 
comedy ofthe century bythe American Film Diamond and Billy Wilder and fawless per- 
JInstitute.A daringtale ofcross-dressing from formances by Tony Curtis, Jack Lemmon 


一 The Boston Globe, Boston 


Marilyn Monroe on the set of Some Like 中 Hot. 
Photo: United Artists (Courtesy of MoMA) 


The Tiffany princess in the little black dress 


Imialfloewing ballgown at the 
Paramount photo session in 1953:. 
Phaotoae@ BoblWilloughby, 2010 
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Ude to Audrey 


Bob Willoughby's portraits of the actress that stole the world's heart 


Audrey Hepburn. Photographs 1953-1966 
Bob Willoughby 

Hardcover in clamshell box, format: 

31x 38.8 cm (12.2 x 15.3 in.), 282 pp. 

所 5001$7001/&R450 


September 10 - October 10, 2010: 
TASCHEN Gallery Brussels 

(Place du Grand Sablon) will 

host an exhibition with 


32 limited edition prints. 


Preview or order online: 
www.taschen.com/AH 


了 中 
学 
刀 
\ 
3、 人 


In his distinguished career as a Hollywood stu- 
dio photographer Bob Willoughby took iconic 
photos of Marilyn Monroe, 了 Elizabeth Taylor 
and Jane Fonda, butremains unequivocal about 
his favorite subject: Audrey Kathleen Ruston， 
later Edda van Heemstra Hepburn-Ruston， 
bestknown as Audrey Hepburn. Willoushby 
was called in to shoot the new starlet one morn- 
ingshortly after she arrived in Hollywood in 
1953. Itwas ahumdrum commission forthe 
portraitist often credited with having perfected 


Limited to 1000 numbered copies， 
each signed by Bob Willoushby 


FORMAT 


“People, even more than things， 
have to be restored, renevwed， 
revived, reclaimed, and redeemed; 
never throvw out anyone.” 


一 Audrey Hepburn 


the photojournalistic movie still, but when he 
metthe Belgian-bornbeauty, Willousghby was 
enraptured.“She took my hand like.. well a 
princess, and dazzled me with that smile that 
God designed to meltmortal men's hearts,” 

he recalls. 

As Hepburn's career soared followingsher 
Oscar-winning US debut in Rommam Foliday， 
Willougshby became atrusted friend, framing 
her working and home life. His historic, perfec- 
tionist, tender photographs seek outthe many 


facets ofHepburn'gs beauty and elegance, as she 
progresses from her debutto her careerhigh of 
yairiadyin 1963. Willougshby's studies， 
showing her on set preparing for ascene, inter- 
acting with actors and directors, and returning 
to herprivate life, comprise one ofphotogra- 
phys greatplatonic love affairs and an unri- 
valed record ofone ofthe 20th century's touch- 
stone beauties. 


The soul 
New YoOr 


A photographic journey through 
thejhistory of thegwoerld's greatest city 


上 NewYork | 


ew York. Portrait of a City 
Reuel Golden 

Hajldcover format: 25 x 34 cm 
(9.8 x 13.4 in.), 560 pp. 

所 49.99 /$ 69.99 /有 44.99 
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DLPhistory” 


intessentially London 


Helmut Newton 
by June Newton 
26.7 x 37.4 cm 
4E64 pp., plus 
nm's SUMO” 

ok stand 

99,99 


So- 


Sublime blasphemy。 


The complete ceuvre of the dark genius 
who revolutionized European painting 


发 newreadings ofhis radical pictorial 
inventions and astounding naturalism， 
and splendid reproductions ofall his 
WOrkSs.” 


一 The Financial Times, London 


Caravaggio. The Complete Works 
Sebastian Schutze 

Hardcover 3 fold-outs 

format: 29 x 39.5 cm (11.4 x 15.6 in.)， 
306 pp. 

所 99.991$150 /& 99.99 


Laravagcio 


_ Le6lia Salgado 
_Hardcover format: 34x 24.6 cm 


-only 29. 891$ 39. 9918: 到 经 中 99 


了 


由 divino 


A glorious exploration of Michelangelo's works 


“Ifa visit to the Sistine 
Chapel is noton the cards， 
4 网 this masgnificent nev book 
is the nextbestthing ... 


一 The Sunday Express Magazine, London 


Michelangelo. Life and Work 
Frank zollnen Christof Thoenes 
Hardcoven format: 24.5 x 37.2 cm 
(9.6 x 14.6 in.), 368 pp. 

only 刀 29.99 1/$ 39.99 /人 27.99 


And the moon The Felini 
came nearer... of photosraphy 


The epic journey of Apollo 1 Life on Planet LaChapelle 


David LaChapelle 

Heaven to Hell 

Hardcovenm format: 27.8 x 35.5 cm 

(1 x 14 in.), 352 pp. 

only 包 29.99 /1$ 39.99 /人 27.99 
“Moore is the great- 
est book I have ever 
seen. The photosraphy 
is unparalleled...Itis 
more than just a book， 
itis an experience.” 


一 American Photo, New York 
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Norman Mailer 
MoonFirerTheEpic Journey of Apollo 11 
Hardcover format: 27 x 32.6 cm 


(10.6 x 12.8 in.), 348 pp-. 
only 人 29.991$ 39.99 /RE 27.99 
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Modern Architecture A-Z 
Laszlo Taschen (Ed.) 
Hardcoven 2 vols. in slipcase， 
format: 23.8 x 30.5 cm 

(9.4 x 12 in.), 592 pp. 

only 39.99 1$ 59.991& 34.99 


One Hundred 
Famous Views of Edo 
Lorenz Bichler Melanie Trede 
-uapanese binding 
plusbookcase 有 一 本 站 
”format: 25 X313cm .二 二 - 
(9.8 x-12.3inD)1272 本 


he last outlaw 
of visual disciplines 


Graffiti and unsanctioned art 一 


from local origins to global phenomenon 
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JIn recentyears Street arthas grown bolden 
more ornate, more Sophisticated and 一 in many 
cases 一 more acceptable. Yet unsanctioned pub- 
lic artremains the problem child ofcultural 
expression, the lastoutlavw ofvisual disciplines. 
Ithas also become aglobal phenomenon ofthe 
21st century. 

Made in collaboration with featured artists， 
7Trespass examines the rise and global reach of 
srafftiand urban art tracing key figures, events 
and movements ofself-expression in the city's 
social space, and the history ofurban reclama- 
tion, protest, and illicitperformance. The first 


Trespass 

A History of Uncommissioned Urban Art 
Ethel Seno (Ed.), Carlo McCormick， 

Marc and Sara Schiller (Wooster Collective) 
Hardcovenm format: 23.5 x 32 cm 

(9.3 x 12.6 in.), 320 pp. 

所 29.991$ 39.99 /& 27.99 


“The spray-can gets 


invited to the gallery- 
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一 The New York Times, New York 


bookto presentthe full historical sweep, global 
reach and technical developments ofthe street 
artmovement, 7Trespass features key works by 
150 artists, and connects four generations of 
visionary outlaws, including Jean Tinguely, 
Spencer Tunick, Keith Haring, Os Gemeos， 
Jenny Holzer Barry McGee, Gordon Matta- 
Clark, Shepard Fairevy Blu, Billboard 
Liberation Front Guerrilla Girls and Banksy, 
among others. Italso contains dozens ofpre- 
viouslyunpublished photographs oflong-lost 
works andlegendary ephemeral urban art- 
WoOrks. 


Also includes: 

。 Unpublished imasges of street artby 下 eith 
Haring and .Jean-Michel Basquiat 
Unpublished photographs bySupway 4rt 
luminary Martha Cooper 

Unpublished photos from the personal 
archives of selected artists 

JIncisive essays by Anne Pasternak (director 
ofpublic arts fund Creative Time) and civil 
rights lawyer Tony Serra 

Special feature: exclusive preface by Banksy 


Paolo Buggiani, Winotaur 


Brooklyn Bridge, New York City, 1980 
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City view 


By Marc and Sara Schiller 


Thatfirstmomentyounotice astencil on the 
pavement, a sticker on the back ofa mailbox, or 
ametal sculpture attached to a street sign, you 
are suddenlytransported into another world--to 
avibrantsubculturethat infiltrates and eradi- 
cates the monotony ofdaily life. Your commnute 
to work, orthat short trip to the store, now 
becomes an adventure as you search for creativ- 
ityin unexpected places. 

The artists featured in this book work freely in 
the city streets, often anonymously, isnoring 
whatthe outside worldthinjks. They give away 
their artfor free,buckingthe pressures ofcom- 
merce that govern both museums and galleries. 
Working outdoors,theyhavejustminutes to 
create apiece or risk the threat of arrest. These 
masical, ephemeral pieces they leave for us to 
enjoymaylastfor minutes or sometimes days， 
constantly changing with the weathen or altered 
byafellow artist, or removedby an angrybuild- 
ing owner Climbinghigh or going undersround 
into tunnels to place their work, these artists are 
often motivated by the danger inherent in 
putting up the piece. 

Itis the interplaybetween the urban environ- 
ment and the artists who see the city as one 
giant canvas that captivates the imasgination. 
Neverbefore have we seenpublic art reach such 
ascale as wenow see with the works ofBlu, or 
become so pervasive as We see with Shepard 
Fairey's, or so copied as that of Banksy, or so del- 
icate as that ofSwoon. 

JInstilled in these artists is the conceptthat 
imasges and ideas are there to be co-opted， 
manipulated, andthen transferred freely around 
the world. Street artists bemoan the rapid disap- 


“With each piece offree public art， 
they reclaim apartofthe citythat has 
been sold offto advertisers.” 

-Marc and Sara Schiller 


pearance ofpublic space. The ideathat a com- 
panycanbuythe side ofabuilding,the realiza- 
tion thatbilljboards are reproducing like rats, 
andthatpublicly funded artis often the result of 
watered-down compromises, eats away at the 
street artists soul. VWVith each piece offree public 
art theyreclaim apartofthe citythat has been 
sold o 人 fto advertisers. 

Many people aretoo quick to view street art 
through thelens ofvandalism. They mistakenly 
believethatthe artists aretakingsbeautiful 
buildings and defacingthem.And yet, most 
street artists work in neglected neighborhoods 
andplacetheir work on "forgotten "buildings. 
Theylookfortherundownbuilding with paint 
chipping o 华 with weeds growing out ofthe side- 
walk. Their motivation is to beautify these 
buildings and to create something truly special. 
Theybelievethatthe artadds somethingtothe 
city, creating an energy thatenhances eroding 
buildings.Ifyouputapiece ofarton avapid 
advertisementthat is plastered all over town 一 
does the community disagree with your efforts? 
Ifyoubeautify arotten door, does its inhabitant 
notapplaud you2 


“Theybelieve that the art 
adds something to the city， 
creating an energy that 
enhances eroding buildings.” 


Overthe years,technology has played a critical 
role in the rapid development ofunauthorized 
public art. The affordable digital camera means 
that every piece can now be documented and 
shared, encouraging other artists to go higher， 
bigsgen and better. Technologyhas also allowed 
these artists to be multifaceted. Gone are the 
days when you were considered onlyaphotosgra- 
pheror only an ilustrator. Today's street artists 
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are sketching andblowing their imasges up on 
copy machines; they are photographers by docu- 
mentingtheir worlk, and they are sculptors as 
they case the city streets to determine what 
building is appropriate fortheir piece. 

An artmovement has never before gone through 
so many iterations so quickly. The Internet， 
combined with the digital camera, has allowed 
artists to see work from around the world over- 
night. They can reactto the pieces, ask questions 
via email, see comments that admirers or critics 
aremaking, and incorporate all ofthis into the 
piece they make the next day. Sharingtheir 
Stories, a strong commumnityhas developed that 
pushes each artist to develop materials that can 
withstand the weather to identify locations that 
will make more impact and to continue to push 
forward their ideals. 

Overwhelmingly,itis the strong sense ofcom- 
munitythat characterizes this group of artists. 
An unwritten code has emergedthat binds them 
together. It can be as simple as offering a bed， 
couch, orfloor to atraveling artist. Orthe will- 
ingness to work on a group piece. Or perhaps 
beingthere in atime ofneed,offering up amark- 
eroracan ofspraypaint. As admirers and urban 
inhabitants, we arebrought into this community 
in asilent steady manner everytime we are SUT- 
prised by seeing anew piece, and as we daily 
search for more unauthorized public art. The 
viewer knowsthatthe cityis alive andthatthe 
artist cannot live without making this art. 
Ultimately, itis ashared view ofthe world and 
thebeliefthat small acts can make a difference 
that will be identiftied with this movement. 


Opposite: ZEVS, Liguiaatea McDonald's 
Paris, 2005 


Left: Roadsworth, Male 
Baie St. Paul, Quebec, 2007 


Below: Faile, Boxers 
lsrael-Palestine Wall, Palestine, 2007 
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所 一 二 Whenphotographer Howard Hiangbegan 
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shoppinghis fashion book around NewYorkin 
2002he had noidea he was aboutto become 
the master ofurban photography. Back then， 
Huang, originating f 们 om Taiwan, thousht 
“urban girls”werejustwomen who lived in the 
city explaining, “English is my second language; 
Iwas still learning”Nonetheless, when the edi- 
tor of Bicck Wenr magazine asked 让 he knew 
howtoshoot sexy women he said“Surel”and 
Set about staging the masgazine's voluptuous 
singers, models, and actresses in fantasies 


inspired byhis love ofcomicbooks and anime. 


His compositephotos feature exoticlocales,， 
lush interiors,or the neon=washed nighttime 
streets of Manhattan. His shapely heroines， 
including singer Jacki-O, actress Vida Guerra, 
andrealityTV stars Hoopz, Deelishis, and 
Risky .Jones, escape on sleek motorcycles; rob 
banks with suns drawn and Halliburton cases 
spilling money; brandish Swords like Japanese 
assassins; conjure fire; hunt big game, and gen- 
erally kick ass while displayingtheir own gener- 
ous posteriors in photos reminiscent ofvideo 


games“The trick is to rework an imageto 
enhance myvision, without drawing attention 
to cheesyPhotoshop special effects”says 
Huang, who studied under advertising photog- 
raphymaster Michel Teherevko 人 在 The resultis 
aunique marriage ofthenewPpictorialism with 
classic glamour photography, and alook atthe 
little known niche market ofAfrican-American 
and Latinabikini models,collectively known as 
“urban girls” 
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Photo @ Howard Huang 


Angel Lola Luv, Aka Lola Monroe 


Hoopz, Gypsy, and Maliah Michel 


Opposite: Esther Baxter 
Photos @ Howard Huang 


When booty cajljls 


By Dian Hanson 


The word urban, according to the Oxford 
English Dictionary comes from the Latin urbs， 
for city and means“pertaining to or characteris- 
ticof acity ortown.”In modern American par- 
lance, urban means "pertaining to city-identiftied 
ethnicities, primarily African American.” 
Thoush the euphemism was adopted as a deli- 
cate way to raciallyprofile product it is now 
usedbyblack and white alike to describe music, 
fashion, literature, attitude, and yes, anew 
seneration ofpin-up girls. 

Back Wem,launched in 1998, was the first ofthe 
Urban men's lifestyle magazines.Aloose mix of 
CQ, Yipe,and Playpoy Black Wen delivereda 
Suave,Upscale fantasy of life in the city with the 
tagline“For men who appreciate the fnerthings 
in life.” Between the hip-hop music reviews and 
men's fashion spreads were layouts ofbikini- 
clad women, SuUrpris- 
inglymodestfortheir 
imasgined sritty urban 
roots, anewsort of 
girl next door blend- 
ingmulti-racial exoti- 
cism with demure old 
Hollywood glamour. 
The decision to keep 
the girls clothed was 
Simple economics: 
With no nudity the 
masgazine could get 
into Wal-Mart the 
vastchain of Middle 
American cut-rate 
Superstores. [| 

The success of BaccK 
Wenquickly inspired 
competitors, first 
Kingand Smooth， 
then XXL, with more 
music reviews; 

上 FE.D.S., with arough- 
er Streetedge; and 
Show, with more skin. While adhering to the 
lifestyle template, each successive masgazine put 
abitmore emphasis on the 5irls, and on fine- 
tuning abeauty esthetic that accurately reflect- 


“These booty girls aren' 
fashion models, but Itreat 
them like they are, and 
they appreciate 这.” 


edthe tastes ofthe new urban man. This meant 
booty, as butthas longtrumped breastin African 
American culture. Butjusthow much booty? 
Mustabuttbeproportionate to the restofthe 
body, and ifnot how disproportionate could a 
backside be? Since bigger booties are generally 
attached to bigger women, wouldatrulythick 


“Im notorious for posing for them. 
TDm really good at it they have a giggle， 
andthen theypose the way 工 want.” 


一 Howard Huang 


model be accepted bythe projected readership? 
Andnotto beignored, wouldamodel that 
appealedto urban African Americans alienate 
the white boys at Wal-Marte [.…] 

Enter Howard Huang. 

Born in Taipei, Taiwan, in 1971, Huang grew up 
addicted to .Japanese anime such as Ghost in the 
Shell and Megazone 23. Vhen he was 12his 
family moved to sunny Honolulu, Hawaii, but 
Howardremained an indoor guy“I was in my 
own world, drawing funny characters inspired 
by comic books.Iwas always trying to get away 
from happy, colorful, sunny Hawaii” 
Huanglmnewhe wanted acareer in art buthis 
practical parents envisioned him as ahish-paid 
lawyer orbusinessman, andtoldhinm the only 
wayhe could go to art school was to payhis own 
tuition. He worked as atour gujide, saving money 


to attend areal artschool on the mainland， 
while taking courses at Honolulu Community 
College. His majorthere was graphic design, but 
then he tookaphotography course. 
“AtfirstLjustwanted to take pictures ofsirls”he 
says“but my instructor inspired mealotandI 
decided [wanted to beafashion photographer. 工 
was fascinated bythe Armani catalogs, photos by 
Avedon, Irving Penn, and Herb Ritts; all this 
black and white stu 任 ” 

He was accepted into the photogsraphyprogram 
atSan Franciscos Academy ofArt where,to 
generate money fortuition and housing,he 
approached local fashion agencies and offered 
to shoot model tests“When my classmates Were 
takingpictures offellow classmates [for assign- 
ments| Iwas already using fashion agency girls” 
he says“Thats where Ibegan using my comic 
book and flhm inspirations. [.] 

“ITwas in the darkroom alot coating my own 


paper experimenting with cross processing， 
selenium, and sepia tones. Imade old '30s, "40s 
pin-up girl glamour. Wehad alot ofequipment 
to borrow and Itook advantage ofeverything. 工 
bousht my first fine artcamerathen and sotinto 
urban architecture.Iwas sneakinsg into build- 
ings,takingpictures from different angles.” 
Duringthis time Huang methis wife, Jamie, also 
an artstudent“Shes been with me throughout 
the wholething”he laushs. 

“The wholething”besan with sraduation in 
1996, when Huang confidently decamped to 
New York with his portfolio “Ithought Iwas 
really cool and went straightto Vogue,then 厂 
masgazine, and Detazls. Ofcourse,nothing， 
Thankyouverymuch.” 

Huang was undeterred. Hed become fascinated 
with computers as an adjunct to photosraphy in 
School, experimenting 
with composite imasges 
and retouching, even 
generating 3-D imasges 
as early as 1993. He 
found a commercial 
photographer in New 
York Michel 
Teherevkof seeking an 
assistant proficient in 
disital manipulation， 
and was offeredthejob 
immediately. 

“Iwas doingshis silhou- 
etting, retouching, and 
color correction and 
learningalot buthe 
also offered me the 
opportunityto use his 
loft studio on the weelc 
ends, causehe'd go 
awaytohis country 
home.Iwas doing 
model tests again, and 
shootingforabunch of 
small fashion masgazines, even fxing people's 
computers, because New York is expensive, and 
Ihad $36,000 in school debtto payo 华 ButI 
was also experimenting, and quit Michel after 
four years because Iwas so anxious to do my 
ownthing.Ishot stock stu 人 for Getty Imasges， 
shotfashion for Urban Latino, my firsturban 
masazine, andfinallytookajob with astudio 
producinghome furnishing catalogs. It was dur- 
ingthistimethatIsotacall from XXLmaga- 
Zine, asking 计 Inewhowto shoot swimsuit 
girls. FTdneverheard ofXXL,but said， 

“ure! 一 havingno idea whatthey meant.” 

He quicklyfound out. His first urban bikini girl 
was actually for King,XXLSs sister publication. 
“Her name was Sara [Stokes],from 了 Diddys 
reality show Makingsthe Band. Ithousht ofit as 
fashion and shother glamorous,S/M sexy2”t 
was the right decision to launch his hip-hop 
career, 
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Adam Lindemann's second volume is the demand. From Art Deco to the Wiener ClkmenceKrzentowski, Zesty Meyers and 


follow-=-up to Colectznzg Comtemmzporary an Werkstiitte, Bauhaus to the Eameses, the Evan Snyderman, Murray Moss, Patrick 
unprecedented success, introducingthe lay French modernists, and a whole bunch of Sesuin, Alasdhair Willis), select tastemakers 
reader to collecting contemporary art, with designers many haventheard ofyet this vol- (Jacques Grange, Marc Jacobs, Karl Lagerfeld， 
tell-all interviews with the biggestplayers in the umeis thebpest guide to the collectability and Peter Marino, Robert Rubin, Ian Schrager Axel 
global art market. The idea forthis volume overall desirability ofdesign for connoisseurs Vervoordt), and auction experts (Gerti Draxler 
came when he was furnishing his newhouse. and amateurs alike. from Dorotheum, Vienna, Philippe Garner 

“Art collectors like myselfwho hungbeautiful from Christie's, Peter and Shannon Loughrey 
contemporarypaintings on their walls suddenly “Collecting Desigmtells all about an addictive from LAMA, Los Angeles,Alexander Payne 
Sawtheir furniture look sad and tired,” occupation, vintage pieces vs. limited editions， from Phillips de Pury, Richard Wright James 
Lindemann writes in his introduction, relating thebignames and whatto keep an eye on, all Zemaitis from Sotheby's). 

howhobbybecame passion and an overwhelm- ”from the perspective ofapassionate collector 

ing desire to know everything. Which is how meeting marketluminaries for in-depth Lindemann writes:“Sitting down for hours with 
this latestvolume manages to give such a conversations 一 his fellow collectors (Bruno 32experts, [can now discuss the fner points 
perfect introduction to collectible design: Bischofberger Michael Boyd, Peter M. Brant， of Emile-.Jacques Ruhlmann versus Fileen 
itfollowsthe path its author took. Dennis Freedman, Dakis Joannou, Reed Gray Carlo Mollino versus Gio Ponti, of Marc 
Today's desigsn markethas its roots in the late Krako 人 化 Ronald Lauder,the dealers Newson versus Ron Arad, and so on.Ihope you 
eighteenth century: artists created porcelain (Anthony DeLorenzo, Suzanne Demisch， will enjoy and profit from this fascinating field 
pieces in editions that were Soon in great Ulrich Fiedler Barry Friedman, Didier and as much as [have.” 
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“人 dam Lindemann polls a who's who of 
the art world (auction-house pros, consultants， 
dealers) for tips on building acollection that 
is as profitable as itis pleasurable.” 
一 Harpers Bazaamr New York 
Collecting Design 
Adam Lindemann 
Hardbound with elastic ribbon， 
format: 16.8 x 22.6 cm 


(6.6 x 8.9 in), 300 pp. 
和 29.991$ 39.9918 24.99 


Marc Newson, Lockheed Lounge, 1988, prototype 
handmade by Marc Newson, fibreglass-polyester 
resin core, riveted sheet aluminium, paint， 
87.6x167x 62.2 cm (344x653%Xx241in.). Photo: 
Clint Blowers. Courtesy Phillips de Pury & Company 


“Todav people are more avare 
of desigsn and reajlize 
that itis a sood investment. 


Peter M. Brant, Collectonr Greenwich (CT) 


Peter Brant publisher andbusinessman, is one 
ofthe mostinfluential collectors ofhis senera- 
tion. He owns great works byAndy Warhol， 
Jean-Michel Basquiat Je 企 Koons, Julian 
Schnabel Richard Prince,andhaslonghada 
passion for 20th century design. He is a con- 
noisseur ofdesisn from American Empire all 


the wayto Zaha Hadid and Marc Newson. He is 
alsothe owner of THeWagazineA4mntigues, 4 
in.L47merica and 17zterview. 


Getting started 

Istarted out collecting in the late 1960s. 工 
became interested in Art Deco furniture when 
Iwasjustoutofcollege. When Icameto New 
Yorlk [bousht an apartment and Iwanted to buy 
some furniture and express mytastes in doing 
this apartment so Ihired a decorator Michael 
Greem who was famous atthattime--hehad 
helped JJackie Kennedy redecorate the White 
House. He was avery good decorator but he was 
primarily interested in Directoire furniture. My 
interest was in more modern furniture, and in 
looking around I gotto know the work of Ward 
Bennett. He is avery famous furniture designer 
ofthe 1900s andearly1970s.So Idid my apart- 
mentin mostly Ward Bennettfurniture 一 sofas, 
chairs 一 and that got me interested in design. 
Ilikedsome ofthe Art Deco pieces and Tiffany 
lamps Ifound at Lillian Nassau on 57th Street. 
Atthetime,Iwas very close with Fred Hughes， 
Andy Warhols business manager, who was also 
interested in Art Deco. We kind ofinfluenced 
Andyto focus on French Art Deco, because 
Andyreallypreferred American painted 
furniture, folk arttype furniture 一 American， 
Maryland, Baltimore decorated painted 
furniture. That was his first choice, and his 
other favourite was Gustav Stickley who is 


So well known forhis Arts and Crafts furniture. 
Then he got interested in Art Deco, really 
throush Fred, and thats how Jed Johnson， 
Warhols companion and friend, became inter- 
ested in being a great decorator. Jed passed away 
inthe airplane tragedy TWAfisght 800 en route 
f 们 om New York to Paris in 1996. We miss him. 
Fred Hugshes had one ofthereally great eyes for 
the decorative arts, he understood it, was inter- 
estedin 直 iand studied it. Besides workins for 
Andyas abusiness manasger and art dealer he 
had abroad interestin manythings andproba- 
bly could have been one ofthe great decorators 
ofour time.Ihaveenormously high regard for 
him.Iwould saythat in decorative arts he had 


“Sometimes we paid very 
little for apiece and other 
times the higher prices... 
you cam't always 5et every- 
thing for very little.” 


amongthe besteyes ofanybody [have ever met 
andhe certainlyhad astronger influence on me 
than Andy. 

Duringthe period ofthe late 1960s, Iwas also 
buying artfrom peoplelike Jeana Sonnabend 


“When Tvwas a kid, do you know 
what influenced me in design2 
The television program Paypoy 


Qjiter Da -peter Brant 


andAntonio Homem--they were collecting Art 
Deco furiously. Then I became interested in 
earlyAmerican furniture like Duncan Phyfe， 
around 1970 or 1971.I was also collecting Art 
Deco silver very seriously, like Jean Puiforcat,， 
and was spendingalot oftime in Paris, from 
1969 to 1972.Idid a movie with Andy in Paris in 
1973 and lived in Paris for abouttwo months 
durinsthefilmings andspentmost ofthattime 
antiquing. 

Actually, [was always collecting. In the 1980s， 
when Iwas playingpolo in England and every- 


bodywouldbe outthere watching the games and 


fshing in the afternoons,Iwouldbein London 
going antiquing because LIreallyliked Edward 
William Godwin, Charles Mackintosh, William 
Morris, Philip Webb andthe Aesthetic and the 
Arts and Crafts movements. [| 


Opposite top: Charles Rennie Mackintosh, Side chainr, 

1909-1911 stained oak and rush, 73 cm (28 sm in.) high. 
From the Ingram Street tea rooms, Glasgow. Courtesy 
Phillips de Pury& Company 


Opposite bottom: George Nakashima, Burl walnut 
table, 1978, burl walnut, four rosewood butterfly joints， 
40.2 Xx128.3 x172 cm (15 76Xx50 2x673sAminJ) 

@ Christie's Images Limited 2005 


Below: Shiro Kuramata, Miss Blanche chair 1988， 
thick acrylic resin, anodised aluminium and artificial 
roses, 93.5X63Xx58 cm (3634Xx24s4X223min.). 
Courtesy Sotheby's 


Right: Marc Newson, Orgone Stretch Lounge, 1993， 
aluminium and enamel, 62 x179x83 cm (24s6X7016X 
32 sp in.). Courtesy Phillips de Pury & Company 


Value ofdesign and art 

Idonotconsider apiece offurniture ofmine in 
the same light as a work ofart. Yes,itis an artis- 
tic creation and, in the decorative arts, it can be 
amasterpiece,butthatis quite different from a 
workthat changesthe wayyouthink about 
things.An artistshould make you tizpzk differ- 
entlywhen youlook ataworkthatis really 


great. Design, however is viewed more for its 
place in history.A great Philadelphia chair 
makesyouthink about great desisn from that 
period in Philadelphia, its thehistory that 
comes to mind. 

Ihave been involved with 77e WMagazzne 
L4mtiqgues overthe years, since 1983. Iseethat 
the connoisseurship ofcollecting, in one respectb 
has diminished; itis simplytoo di 全 cultto be an 
expert on everything from Arts and Crafts, to 


Philadelphia furniture,to Mollino, to everything 
else,because itreallyrequires alot ofstudy.I 
think what is happeningnowis that a desisner 
does Something, produces an edition ofit and we 
know exactlyhow manythere are because itis 
well documented. For that reason, people feel 
more comfortable with contemporary desisn 
than they do with work fom the prior periods. 
Itis documented andthatis importantforthe 
prospective buyer. 

Imean,think ofJean Prouvk...the market comes 
up with an African ProuvEtable every other 
month. When Ibought mine there were Sup- 
posed to be onlytwelve in the world. How many 
are aroundnow?2Ithink about 25, and more 
mightappear. On the otherhand,ifsomebody 
shows youaLockheed Lounge, mostofthe deal- 
ers knowthe name ofeverybody who owns one. 
Sothatbrands it, in a dealer way,byknowing 
howrare itis. 

Theseneweditions are virtually packaged like 
works ofartandthey are selling forhigh prices. 
Inthe caseofMarc Newson,he is certainly very 
high up there.Ithinkhe is one ofthe great 
designers ofthe 20th century because every- 
thinghehas done from watches [IJkepodjto 
planes to furniture has justbeen genius. [think 
the ideaofshowinghis work in an art gallery is 
fine. You know, Jeana Sonnabend is showing 
1950s antiquities with Patrick Seguin because 
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its wonderful to do that. But as far as value goes， 
or packasging it as art,to methat's difficult. Itis 
greatfurniture. 


Earlyinfluences 

When Iwas akid, do youlknow whatinfluenced 
me in design? One ofthe firstinfluences was the 
television program Playpoy wjier DarK.Iguess 
its premise was to show pretty girls, at least 
thats what Ifeltwhen Iwas ateenager. Of 


coursethere were Some beautiful sirls there，, 
starlets and some others, butthen, in the backc= 
ground ofthat after-dark New York apartment 
wasaFranzKline painting,andthenthere wasa 
Willem de Kooning that caught my eye. 
Alsothefurniture looked kind ofspecial.Ido 
notremember what it was atthe time but 让 
looked special. Ithad alook, and modernism 
was in play, coming out ofthe 1950s, and Ithink 
让 embedded itselfin my youthful mind. So 
everybody gets Someplace for different rea- 
Sons...[guess Some people notice and others do 
not. 


Advice forthenew collector 

Ithinkthe new collector shouldtryto find 
Somethingthathe or she can afford on areason- 
ablebudset that perhaps has been overlooked 
temporarily that perhaps was produced in the 
1970s or 1980s,thathas great quality and does 
not demandthe higher prices. There are terrific 
auctions in Chicago, like Wright, great auctions 
thatyou can pick from. Ifyouhad collected 
George Nakashima ten years ago,you would be 
in the chips, right? Istarted collecting him 15 
years ago, 20 years ago,because [thought it was 
great stuff. Now itis very expensive.So youhave 
to lookforthings that arehish quality, that peo- 
plebelieved in and collected, and youhaveto 
become knowledgeable. 


Aretrospective of Rauch's delirious painting 


Nevwv Lelipzlg vislons 


Amonograph of truly epic scale 


Neo Rauch 

Hans Werner Holzwarth (Ed.), Wolfgang 
Buscher Harald Kunde, Gary Tinterow 
Hardcover in clamshell box， 

format: 33 x 44 cm (13 x 17.3 in.), 474 pp. 
所 7501$1000/&650 


Pp. 38-39: Grat, 2000, oil on canvas， 
200x300 cm (783% x1l8 inJ) 


Opposite: KUchenwunder 2005, oil on canvas， 
200 x140 cm (78% x 55 win.) 


@ 2010 for the works by Neo Rauch: Courtesy 
Galerie Eigen+Art Leipzig/Berlin, VG Bild-Kunst， 
Bonn, and the artist. 


Bursting with radiant and unsettlingjuxtaposi- 
tions, Neo Rauch's paintings are wormholes into 
worlds ofstartling psychological power and cul- 
tural collisions. His scenes involve the viewer in 
ahistorythat is at once mythic, intimate, and 
present. Through a deep consideration ofphi- 
losophy, arthistory, literature, and his own 
dreamscape, Rauch's paintings depict the preci- 
pices ofprogress and the strugsgles ofcommuni- 
cation.Electrified bytheir rich palettes, Rauch's 
位 asmented landscapes and timeless characters 
dance between pop and baroque, social and psy- 
chological, graphic and painterly. Born in 
Leipzig in 1960, Rauch learned his trade behind 
the Iron Curtain. His influences and interests 
were Shapedbypersonal hardship andthe 
tumultuous changes ofEast Germany afterthe 
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Limited to 100 numbered copies, each sisgned 
bythe artist, this Art 了 dition comes with the 
signed chalk lithograph Zezzken7 2010， 
printed on handmade paper with ahand-lever 
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Finished in book=cloth, and packasged in 
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Collector's Rdition No. 101-1100 


。 了 Edition of1,000 numbered and Signed copies 
人 75071$1000 7/ 吧 0650 


Wall fell. In the late 1980s, having finished his 
studies atthe Academy ofVisual Arts Leipzig 
under Arnold Rink and Bernhard Heisig,he 
explored diverse approaches to painting in dia- 
logue with works he encountered by Francis 
Bacon, the New Wild Painters, and the pre- 
Renaissance painters he saw duringhis travels 
in Italy. By1993,he had arrived atthe unique 
style ofintertwining figuration and abstraction 
that characterizes his oeuvre and has brousght 
him international attention and respect. Onlya 
book oftrulyepic scale could besgin to unpack 
the emotional,historical, and formal density of 
Rauch's canvases. Comprising over 450 pages， 
including morethan 250 large-scale reproduc- 
tions, this monograph is the mostinclusive col- 
lection ofhis work to date. It offers a generous 
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range ofwritings thatiluminate the personal， 
symbolic, and formal complexities of Rauch's 
world. Wolfsgang Biischer's open and sensitive 
accountofa walkthroush Rauch's neishbor- 
hoodrevealsthepainters compassion and mod- 
esty. Harald Kunde tracks Rauch's stylistic 
developmentthrough its main semantic threads 
andhistorical influences. Gary Tinterow draws 
from his work on Rauch's exhibition atthe 
Metropolitan Museumto offer the readera 
guidetothe symbols that form thepainters 
extensive mythology. These essays complement 
Rauch's work with nuanced insights while 
allowingthe imasges room to speak on their own. 
Within this atlas, readers will discover the rich 
density and enigmatic openness ofRauch's 
paintings. 


Open pit 一 


Walking andtalking 


with Neo Rauch 


By Wolfgang Buscher 


Youdhardlynotice it this house,home ofper- 
haps the most successful German painter in 
recentyears.Justsouth ofLeipzig lies alate 
1920s orearly1930s neighborhood as 让 forgot- 
ten, tucked in amonsg one ofthose brand new， 
utilitarian developments. Weathered graypicket 
fences,telephone poles thatlooklike the tree 
trunks they were made from, cheerful earnest 
houses. No glass ego showcases or bright, eter- 
nallychildish Legoland architecture;justthe 
cheerfulness ofwhite-mullioned windows,the 
earnestness ofpointed gables. Are youallowed 
tojudse someone's character from thelook of 
his house? 

Awalkthrough the woods was planned.First we 
wentinside, where Rauch tookaloife and sliced 
steaks ffrom achunk ofbeef When they were 


done,sluiced with red wine andputon awhite 
china dish, we took everything out into theblue 
day,to atable under apple trees. Several weath- 
ered tables stood around the garden. It was the 
lastSunday in September glorious and still radi- 
ant with summer warmth; autumn was just 
around the corner. He especiallyloved this 
month, he said. Then we set o 储 

The path led throush open countryside, then 
entered a wood, recentlyplanted, with people 
huntingfor mushrooms amongthe slender 
trees. Later we came to the shore ofalake on 
which boats and even an excursion ship were 
crujising. We followed the lakeside path, now in 
the midstofSunday crowds: children and weelc 
end athletes, old and young, in metallic-bright 
cycling and running gear. 
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No onetook anynotice ofmy companion, in 
jeans, black shirt and tennis shoes. No one 
turned to looks; all eyes were fixed ahead. The 
procession had an optimistic air confident in 
whatthe future would bring, as ifall were wallk- 
ingin an enormous propagandaposterfora 
strangely unrevolutionary firstofMay 一 every- 
one outforthe glorious lastofSeptember! And 
So it was. What appeared so brand nevw about 
the area Was brand new. The young forest the 
lake 一 as far as the eye could see, the landscape 
was nevw, man-made. Forhours wehad been 
walking throush what was once an immense 
open pit coal mine, dug outbythe German 
Democratic Republic, exhausted, and then 
transformedbythetriumphantnewnation into 
anequally immense recreation area. It was the 
Easter march ofa new era. 

Cultural critique nowhunginthe air. Cutting 
remarks abouttheusly garishness ofthe fash- 
ions were uttered almostautomatically. But 
then my companion expressed a different, pleas- 
antlyunacerbicthought“This whole thinghere 
js one greathealing ofwounds.”Entire villages 


“This dream changed 
my work. It was a call to 
order concentration， 
centering. That's how 让 
began, whatIam today.” 


had been swallowed up in the open pit mine, he 
explained,noble estates, palaces, forests“There 
usedto beabigoldhardwood foresthere,the 
Hardt ”He indicated asmall stand ofoaks in the 
distance: “Thats whats left of it.” 

His East German schoolbookhad devoted a 
two-page spreadto thelacerated land around 
Leipzig“Onthe left an aerial photo ofits condi- 
tion then: alandscape with huge gaping wounds 
leftbyprospecting and mining.And opposite 让 , 
on the right a drawing: autopian vision ofthe 
same place in the year 2000, arecreation area 
with lakes andhikers” 

“Butthis is how iiturned out. The utopia of 
socialism came true, after theend ofsocialism.” 
Then: “Yes,that is whats happened. Its moving 
to seethelandhealing. Theyoung woods wejust 
walked throush arethe same age as my Son 一 
twenty” 

Is 直 iconceivable thatapainter from aregion 
that was gutted, dismembered,then reassem- 
bledbone bybone as ifin some shamanistic ini- 
tiation ritual 一 that an artist who srew up in this 
areaand continues to live here could malke pic- 
tures thatremain unaffected by all ofthis? No,， 
itsnot. His paintings are like aftershocks from 
the volcanicperiod that lies behind us, and they 


“了 The painter as shepherd ofpictures: 
they mustnt break out, the fence must hold. 
Where the canvas ends, artends too.” 


presage the quakes to come. In interviews， 
Rauch has repeatedly described himselfas a 
medium: aman underthe influence ofoutside 
forces. He returns to the subjectnow:“Painting 
is anatural process. Things pass throush the 
painter. He has to shape, lend order to these 
things,buthe has no control over what forces 
itselfon him.” 

While walking, your thoushts have free rein. 
Whatever you sayto theperson walking beside 
you, to yourselft or to an imasginary companion 
is said in the rhythm ofthe walk. Nature 一 the 
wordnow came up again.“Tm aconservative by 
nature”Iheard him say“and its easy for me to 
explain why--its no wonder in view ofso much 
loss.” Rauch had lostboth his parents notlong 


afterhis birth. “Atrain accident here in Leipzig. 


They were abouttwentyyears old, the two of 
them. Youre notadult attwenty. Belated chil- 
dren, they were.” And, with apause: “After 
somethinglikethatyou dontfeel much like 
overthrowing everything all the time. When 
people want to overthrow something, you ask， 
what sood would come of it2” 

Ajournalist once askedhim whetherhe loved 
Germany. Rauch replied that he knew very well 
whatthe man expected to hear 一 the famous 
Theodor Heuss repartee“Ilove my wife.” 
JInstead, Rauch quoted Schopenhauer:“Love is 
compassion.” Nowhe said “Thats notabad 


definition, Ithink. Ifmy wifehurts herselfand is 
bleeding, and Ifeel as much pain as ifithad hap- 


pened to me, thats love.”There was apause. 
“Canyouloveyour country? You can in moder- 
ation, cantyou2” 

Now wehad reachedthetall outlooktowerthat 
had been in viewthe wholetime,landmark of 
the new recreation area.Sohigh thatyou could 
feel the wind shiftingthe observation platform 
underyour feet itprovided apanorama view of 
the spacious, flat countryside. The tower rose 
like visible proofthateven the artofengineer- 
ing, when itbecomes utopian, follows a dream- 
like losgic, distantly related to what appears on 
the artists canvas: fgures and objects from 
highly diverse time periods and worlds. 

Atour feetstood apyramid, with an Indian vil- 
lage nextto it Alarge carousel, spiraling slowly 
into the blue day, attracted my companion's 
attention. He pointed to iiand said: “This could 
bealandscapeby Hieronymus Bosch 一 full of 
gigantictorture instruments.” 

Idontrecall how we arrived atthe subject of 
eroticism in painting.“Tve always avoided it” 
he said. 

“Why2” 

“Outofshame. What would my grandmother 
Say 这 Ipainted my deep-seated erotic fantasies? 
Wereliving in acompletely sexualized world. 
Everything is tainted bypornography. Why 
shouldthis havetobeputon canvas,too2” 

We descendedthetower and leftthe crowded 


path once more. Rauch recounted a dream:“Tm 


一 Neo Rauch 


strollingthrough a city, and feel pressure 
mounting in mybladder. Theresnopublictoilet 
in sight, so [go into abar in abasement. Ifollow 
acorridor and come to abig, square room， 
Twentyby twenty meters wide, andjust as high. 
Ienter it at one corner andthebaris onthelong 
wall opposite. I cross the room, order some- 
thing, and askforthejohn.The barkeeper 
directs me to the other corner ofthe wall 
through which I came in.Iturn around and see 
the wall 一 atwenty-by-twenty-meter black, cast- 
iron mandala.And at its midpoint asymbol of 
luck. This dream changed my work. It was acall 
to order concentration, centering. AfterthatI 
startedpainting the largeblackpictures. That's 
howitbesgan, whatIamtoday.Themotifofthe 
bladder--something wrong atthe midpoint， 
Somethingthat demands relief”He didntcon- 
siderthe dream too private, Rauch explained. 
“Idontmindtalkings aboutthings like this,to 


make others awarethat such lucid dreams 
should betaken seriously. Notjustpassed o 企 
and wavedthrough.” 

Ihad watchedhim in the studio,his painting 
nook in the former Leipzig Spinnings Mill.A 
roush, primitive place, more like an oldhunting 
cabin than anything one would imasgine as the 
studio ofan internationally renowned artist. 


Opposite: Heimkehr 2010, signed chalk lithograph， 
printed on handmade paper with a hand-lever press， 
44Xx33 cm (17.3x13 inJ) 


Below: Sto 丰 1998, oil on canvas, 250 x 200 cm 
(98 s6Xx78 shminJ) 


Fashion and fetish in a female fantasyland 


Hardcover in clamshell box 
fGimat: 30.5 x 44 cm (12 x 173 in.)， 
482 pp. 

Limited to 1700 copies 
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Art Edition No. 1-100， 
Peaches 


Freuiein, Rouilly le Bas (2002) 
所 1250 /1$18001/&1000 


Where to get lost 一 in style and comfort 


FF 


| 一 Sunoay Telegraph Travel Magazine， 
London 


Great Escapes Mediterranean 
Angelika Taschen 

Hardcover format: 23.8 x 30.2 cm 
(9.4 x 11.9 in.), 300 pp. 

所 29.99 1$ 39.99 /& 2799 
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Also available: 


Anedition ofonly 12 copies 
by Marc Newson 


Marc Newson is one of the most (Iunar excursion module). Each book 
accomplished and influential designers is contained in a LEM-inspired case 


of our time. He has worked across a whose surface is an actual 3D topogra- 

wide range of disciplines to create phy of the Moon made from a single 

everything from chairs, household piece of aluminum, and is accompanied 

objects, a concept car to restaurants， by a separately packaged piece of 

interiors of private and commercial lunar rock. 

jets and a spaceplane, designed for 

EADS Astrium, the fulflment of a life- The Lunar Rock Edition is limited to 

long personal ambition. 12 copies only (edition no. 1958-1969)， 1 


The design concept for the Lunar Rock ”For specifications and prices please 2 
Edition is inspired by the Apollo 11 LEM “check our website. 、 


Music for the eyes 


The man who launched the Golden Age 
of album cover design 


八 wonderful book, and sure 

to make a great Holiday present 
for the music or album cover 
aficionado.” 

一 Book Soup, Los Angeles 


Art Edition No. 1-100 


Limited to 100 numbered copies， 
signed by Alex Steinweiss. 

Comes with a limited-edition 
serigraph print, The Firebird Suite 
(1957/2009, topj, signed by the artist: 
33 x 33 cm (13 x 13 inches) 

750 /$1000 /人 &650 


Alex Steinweiss: Telliventao 
of the Moderm Album Coven 
Kevin Reagan (Ed Stevenmiellen 
Hardcover in slipcaselformaf 
39.6 x 33 cm (15.6 x 13 放 ) 4225 讲 


,pzznemyp 洒 


No. 101-1,600 
Limited to 1,500 numbered copiesi 


区 each signed by Alex Steinweiss. 
则 所 3501$500/&300 


Nwimming with 
the bigs fishes 


A zenith in zoological iustration 


【= 
TROPICAL 
FISHES 


EASTINDIES 


Early 18th century 
hand-colored， 
almostsurrealistic 
paintings oftropical 
fishes ofthe East- 
Indies 


Samuel Fallours 

Tropical Fishes of the East Indies 
Theodore W. Pietsch 

Hardcover format: 33 x 30 cm 

(13 x 11.8 in.), 224 pp., accompanied 
by a booklet, format: 22 x 20 cm 
(8.7 x 7.9), 100 pp. 

人 49.99 /$ 69.99 / 有 44.99 
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ther Family 
cfispiro Paul Duncan (Ed.) 
询 rmalead 6 x 37.4 cm 
in.), 528 世 人 厅 
步 only e 49.991$ 69.99 /844.99 


The journal forthe person st your 花 e 
who cant write. 


一 Los Angeles Times 


What ate they saying? 


There is something that would shock 
yout closest friends if they found omut. 


Yout least favotite job would be: 
()xYes ()No 


一 mme Out London 


人 HOW TO FIX A BROKEN HEART 
Quickly make a graph of yout lived life: 
1. cty like ativef 2.think of the good stufft 3. bteathe 

Too Goop 上 寺 二 上 十 寺 4. kindly ptoceed to the end of the tunnel 5. Sipgh 
6. Weat Sunglasses 7. set boundaties 8. send fowets 
GREAT 


NICE, 
OKAY 本 和 
\Who is btilliant 
BORING 由 上 TI 
and does not have a clue? 


DIFFICULT 


POOR 


HORRIBLE 


AGE 0-14 15-24 25-34 35-44 45-54 55-64 065-74 RELAX 鸣 全 | 
1 
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Keel's Simple Diaryw offers structure 
for those who don't have time to wonder 


Keel's Simple Diaryw Volume One 
PhilipP Keel 
available in six colors, 136 pp.,E121$15/210 


“人 rareandoutstanding 
symbiosis ofbook artand iisodts; 


artbook.” Drawing with Scissors 
Gilles NEret, Xavier-Gilles Neret 


Der Standard, Vienna Hardcovenr 2 vols- in slipcase， 
克 Printed in.18 colors 
format: 28.6.Xx 37.4 cm 
(413X 7in), 486.pp. 

je15014$.2001813 


Exploring Wool'smeani 
in an exhaustive mono 
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hristophePWaool 
Hans WernecHolzwarth (EdjJ 
sidccveiE 人 mshell box，, 
format: 33 x 44_ cmj(l3Xil7Sjin 260 
一 rt EditionNo. 下 100 AR 人 
Limited toi00 numibered copies， 
2 each signed by ChristopherWoo 呈 
二 with a silkscreen Print. 
Papersize43.2Xx55.0 cm/17 x22 站 本 
产 = Image'size5;2 x 19.8 cm/6 x7.8in 
aa 3000/$45001&2;500 
NO.10T-1100 oa 
二 _ Limited:to 1000numberedcopies 
each signedby Chnslgeuean Nool 
= 0 650 
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Hans Wern 
Hardcove 
format: 33 x 44 cm (13 


Temporary projects, 
eternal mpresslions 


Aretrospective of the life and work of Christo and Jeanne-Claude 


< 人 


ook designed 5 ES 
Hardcover in c amshell box, format: 
33 x 44 cm (13 x 17.3 in,), 754 pp. 


Art Edition No. 1-100 

Limited to 100 signed and numbered 
copies, each with the original lithograph 
Project for Jewelry on Jeanne-Clauade's 
Hand, after a 1965 study. 

Format: 30 x 40 cm (15.8 x 11.8 in)， 
signed by Christo. 

Copies No. 1 3, 4 and 6 are 
accompanied by an original work. 


No. 101-1,100 

Limited edition of 1000 numbered 
copies, signed by Christo. 
10001$15001/&900 


Please visit www.taschen.com 
for more information about the 
Art Editions. 


Christo and Jeanne-Claude, Surrounaea /Island's， 
NMiami, Florida, 1980-83. Photo @ Wolfgang Volz 


The work ofthe artists Christo and Jeanne- events such as T7e CC 大 梧 ue, the book 
Claude transcends borders, resists categoriz JW7appead Peichnstay in Berlin， 让 

ing, and embraces contradiction. This is the Fenmcein California, as well as the 如 

only large-format bookthatincludes all of of Christogs early artwWorks that formed the 1 

their proj from their early wrappings of basis forthe ambitious large-scalep tsthat urbanplanning, architecture,politics, engi- 
trees and buildings to spectacular urban both artists produced together. Partbiogsraphy， neering and art. 


Dontpanic! 
Weve got you covered 


Our first reversible cover “incognito” edition 


卫 d Foxhas been called the new Elmer Batters， 
buthes clearly no imitator. Yes, there's that 
“little secret” he shares with the MT Batters, but 
Fox celebrates the female foot in his own way， 
creating astylethat is unique, contemporary and 
technically impeccable. As he draws inspiration 
from both still photography and music video 
there's astrong sense ofmovement in his photos， 
reflecting his own energetic personality. 


ADULTS ONLY 


Ed Fox. Glamour from the Ground UP 
Dian Hanson (Ed.) 

Hardcover plus DVD, format: 15.4 x 21.7 cm 
(6.1 x 8.5 in.), 272 pp. 

only E 12.99 /1$ 17.99 /& 11.99 


Foxis anative ofLos Angeles, so its no Surprise 
his specialty is fnding and shooting the most 
compelling beauties in the adultflm industry. 
Says Fox, Abeautiful foot is an extra, the same 
as Shapely breasts or anice ass, and all part of a 
feminine shape. Its all aboutvoluptuousness.” 
Accordingly mostofhis models are exception- 
ally curvy from top to bottom. Fox was one of 
the firstto shoot strip diva Dita von Teese, as 


Sorgeous book.” 
-Penthouse Forum, London 


well as Valentina Vaughn, Tera Patriclk, Brittany 
Andrews, Jill Kelly Kelly Madison, Temptress， 
Tall Goddess, Aria Giovanni, Jewel De"Nyle， 
Belladonna, Terri Weigel, Penny Flame, and 
Ginger Jolie, all ofwhom appear in his very first 
book. 


“From serious foot fans to photography 
enthusiasts to run-of-the-mill admirers of 
naked hotties, everyone will love this 


Agentleman deserves to read what 
he wants anytime, anywhere. To 
convertthe look ofyour TASCHEN 
book from sexy to serious classic 
acceptable in all situations,just slip 
offthe covel reverse, and redress 
yourbook in scholarly style. 


The best of the revolutionary sex magazine 


一 Carnal Nation, San Francisco 


ADULTS ONLY 


The Private Collection 1980-1989 

Dian Hanson (Ed.) 

Flexicover 5 vols. in slipcase， 

format: 9.7 x 14 cm (3.8 x 5.5 in.), 960 pp. 
所 29.99 /$39.99 /& 24.99 


Also available: 


What distinguished Swedish publication 
Private,the worlds first sexually explicit masga- 
Zine, in the 1980s? Female lust. After 20 years 
ofphotographings mostly amateur models, pub- 
lisher Berth Milton came to believe that 
females were more sexually ravenous than 
males. In the 1980s he became obsessed with 
portraying women as the voracious hedonists of 
his experience.Always controlling with Przvate， 
in the "80s he became maniacal, determined 
thatthe masgazine bear no creative stamp but 
his own. After nights ofheavy drinkinghe'd 


对 


N3U5SV 


return to his o 全 ces and tear up his designer's 
layouts, redoing them to his taste; anyone who 
challenged him was fired. After moving the 
Privateheadquarters to Barcelona, he shot 
most ofthe photo sets in his own home and gar- 
den,playingouthis most intimate fantasies in 
the pages ofhis masgazine. There is no doubt 
thatthe 1980s were adarktime for Berth 
Milton,buthis personal tormentresulted in 
some inspired photography. Blunter and more 
emphaticthan his 1970s work, this is the 1980s 
in all its selfobsessed,big-haired glory. 


This five-volume, 960-page mini-boxed set 
presents the best of Przvate from 1980 to 1989. 
Each 192-page book features seven to ten ofthe 
finestphoto sets, arranged in chronolosical 
order produced from the original color trans- 
parencies. Also included are photos never seen 
in the masgazine, as well as all the magazine 
covers,plus behind-the-scenes photos of Milton 
at work. Vintage art ads, and editorials com- 
pletethis fascinatinglook atthe solden age of 
pornography as interpreted by Sweden's most 
notorious publisher-photogsrapher. 


Handbook 


Of 


visual experience 


An exploration of symbols and their meanings throughout history 


SYMBOLTS 


The Book of Symbols 

Reflections on Archetypal Images 

The Archive for Research in Archetypal Symbolism 
Hardcover format: 16.8 x 24 cm 

(6.6 x 9.4 in.), 810 pp. 

所 29.991$39.99 /有 24.99 


Opposite: Alchemy's Philosophical Tree 
materializing in a glass retort, c. 1470 C.E., engraving. 
Biblioteca Nazionale, Florence 


Whbale 
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Te Bookofsymzpols combines original atid 
incisive essays about particular symbols with 
Tepresentative imasges fom all parts ofthe 
world and all eras ofhistory. The highly read- 
abletexts and almost800 beautiful full-color 
imasges come together in aunique way to convey 
hidden dimensions ofmeaning. 了 Each ofthe 
c.350 texts examines a given symbols psychic 
backsround, and how itevokes psychic procesSs- 
es and dynamics. Etymological roots, the play of 
opposites, paradox and shadow, the ways in 
which diverse cultures have used asymbolic 


“...areliable compendium of 
potentially transformative imasges 
and essays, an essential suide to 
Symbolic imasges for therapists， 
artists, arthistorians, designers， 
and all explorers ofthe inner life. 
Highly recommended.” 


一 James C. Harris, Johns Hopkins University Baltimore 


imasge 一 all these factors aretalken into consid- 
eration . 

Authored by writers from the fields ofpsycholo- 
sgy religion, ant literature and comparative 
myth, the essays flow into each other in ways 
thatmirror the psyche's unexpected conver- 
gences. There areno pat definitions ofthe kind 
thattend to collapse asymbol; a still vital sym- 
bolremains partially unknown, compels our 
attention and unfolds in new meanings and 
manifestations over time. Rather than merely 
categorize, T1je Book ojsyrmpolsilluminates 


Neck/Throat 


howto move from the visual experience of a 
Symbolic image in art, religion, life, or dreams， 
to directly experiencing its personal and psy- 
chological resonance. 

Te Book ofsyrmpols sets new standards for 
thoushtful exploration ofsymbols and their 
meanings, and will appeal to a wide range of 
readers: artists, designers, dreamers and dream 
interpreters, psychotherapists, selfhelpers， 
gamers, comicbook readers, religious and spir- 
itual searchers, writers, students, and anyone 
curious aboutthe power of archetypal imasges. 
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Latin jovers, |usty covwbovs， 
and chiseled ranch hands 


“The gay fantasy world created 
by Quaintance retains its allure 
as the preeminent physique art 
ofthe 1940s and early :50s， 

and as inspiration for artists 
like Tom of Finland..” 
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Manolo, 1952, oil on Canvas 
101.5x76 cm (40X30 iny 
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An artistic Journey 
ofendjess reinvention 


By Reed Massengil 


Had he been born rather than died in 1957, we 
mighttoday know the physique artist George 
Quaintance (1902-1957) asamulti-tasking mid- 
dle-aged celebrity stylist as a Dancing with the 
Stars coach, or as an aging gayporn star. Hed 
nowbeenteringhis 50s 一 "the new 30s” 让 we 
believe the hype. Instead, the artist died in a sig- 
nificantly more repressive time, when his male 
physique artwork could never show apenis; 
when it still was illegal to send nude photographs 
throushthe mail; and in an era predatingthe 
Stonewall Rebellion, the sexual revolution, the 
gayrights movement and the AIDS crisis. 
Duringsthehalfcentury sincehis death the world 


has changed dramatically and yetthe gay fantasy 
world createdby Quaintance,populated bylusty 
cowboys and chiseled ranch hands, retains its 
allure asthepreeminentphysique artofthe 1940s 
andearly'”50s, and as inspiration for artists Tom 


of Finland (Touko Laaksonen 1920-1991), Harry 
Bush (1926-1994), Etienne (Dom Orejudos 
1933-199l), and other lesser stars in their con- 
stellation. As for Quaintance the man, like many 
who've succeeded in becoming single-name enti- 
ties 一 Picasso, Cocteau, Warhol, Marilyn, Brando， 
and Madonna come to mind 一 he strained atthe 
confines ofa working-class upbringing. 

His restless meanderings led him on ajourney of 
reinvention both fascinating and far-reaching 
before he ascended to his peak as an artist. 

“My ancestors were all farmers”Quaintance 
wrote in thepopularphysique magazine Crecziam 
Cuild Pictorialshortly before his death“There 


wereno artists or talented people among them， 
yetIdrew,painted and modeled in clay as early 
asTcan remember and Idid it with the assur- 
anceandthe ability ofexperience, while the mys- 
teries ofrunning a farm .… are still very great 


mysteries to me, after all these years.” 
Afterhigh school Quaintance departed for 
New York Cityto attend art school,butbecame 
instead a dancer. He teamed up with a female 
partnem Frances Craig, to become afeatured 
actin a group called The Collegiates. How 
Quaintance transitioned from vaudeville 
performer and dance instructorto creator of 
elaborate coiffures for women we shall never 
know butit was likely an offshootfrom illustra- 
tion work he began picking up in Nevw York. 
His hairstyles were flights offancy with evoca- 


“My first problem was 

to get over those high blue 
mountains Tvwas born 
behind.” 


tive names like Rhumba, Armament and 
Medusa, which no quantity ofrollers, setting 
lotion, orhairlacquer could haveheld in place 
forlongerthan afew moments. His coiffure crea- 
tions lived 一 and looked--beston paper as he 
imagined and illustrated them. 

Still hishairillustrations led Quaintance to yet 
another line ofwork. In 1938 he was hired to 
stafftrade show booths in various cities repre- 
senting Procter & Gambles then-popuar Drene 
shampoo. 

Aboutthe sametime Quaintance was working 
thetrade show circuit for Procter & Gamble， 
young Victor Garcia immigrated to New York 
City from his native Puerto Rico. Shortly after 
his arrival in 1938, Victor metand posed for phy- 
sique photographer Lon Hanagan (1911-1999)， 
who wasjustbeginningto publish his work under 
thename Lon ofNew York. Lon had been intro- 
ducedto Quaintance in the mid-"30s, and know- 
jinghehadapassion for Latin types,Lon intro- 
duced Quaintance to Victor. 

Thepair became inseparable.Although the 
parameters oftheir relationship shifted over the 
following two decades from lovers, to compan- 
ijons, to business partners, Victor would remain 
the stabilizing force in Quaintance's harried life. 
Late in 1947 Quaintance and Victor moved to 
Los Angeles. Victor had for several years wanted 
to live in a warmer climate, and he convinced 
Quaintancethathe could getvaluable portrait 
commissions and free-lance illustration work for 
thepopuar movie magazines.Quaintance's most 
importantnew contact in Los Angeles provedto 
be was Bob Mizer who lived athome with his 
mother in downtown L.A., where he photo- 
sraphed near-naked men in the converted parlor 
ofherroominghouse. Mizers nowlegendary 
Athletic Model Guild (AMG) wasjustbeginning 
to take shape in the late '40s and he was happyto 
commiserate with Quaintance aboutthe chal- 
lenges ofpublishing male photographs forthe 


Opposite: Gloria, 1953, oil on canvas， 
101.5x 81 cm (40 x 32 in.) 


Above: An idealized portrait of George, posing with 
Havasu Creek, 1948, his first celebration of Latino 
cowboys, here seen frolicking in the Grand Canyon. 


Right: Nightin the Desert 1951, oil on canvas 
96.5x86 cm (38x34inJ) 


growingpost-war gay audience. Unlike Bonomo 
and Weider Mizer wanted to exploit the gay 
marketto the fullesbt andbythetimehepub- 
lishedthe firstissue of Phpysigue Photo News in 
May1951, Quaintance knewhedfound ahome 
forhistalents. His 有 avasx CreeK 948) 
appeared on theback cover and its conceivable 
thatQuaintance helped Mizer seethebenefit of 
the artistic alibi and adoptthe less specifictitle 
Physigue Pictorial with the second issue. 
Mizers masgazine launch triggered an explosion 
oftitles that had less to do with musclebuilding 
and more to do with open appreciation ofmale 
beauty clad in scant more than aposing pouch. 
Thehuse demand for physique masgazines 
amongimase-hungry gay men provided an 
ongoingoutlet for Quaintance's art. 

While nothing Quaintance painted was exactly 
nevw his take on established themes was ffesh 
and direct. Theburly workmen in PyrarmzzQ 

有 Builders 1952) are viewed from below,playing 
to the voyeur and accentuating shapely thishs， 
frnm buttocks, and broadly developed lats. In 
ercules (4956) asnake coils acrossthe heroxs 
crotch, while in Orppers zi Faades (1952) the 
demonichands and forearms ofa sharp-nailed 
Lucifer press againstthe groin ofOrpheus. 
Quaintance was also amongthe first artists to 
openly eroticize items ofapparel, which, in the 
hands ofyounger artists Tom of Finland and 
Harry Bush, would be openly fetishized a few 
years later. One ofthe physique masgazines 
praised Quaintance model Bill Bredlau for "the 


“These pictures do not simply 
invite us to gaze atthe mostly 
unclothed men, butallow usto see 
the men 5azing at one another.” 


一 Michael Bronski 


advent ofLevis as an artform,” statingthat “He 
inspired Quaintance to usethem in manypaint- 
ings, which helped, wethink, to establish the 
present fashion trend toward Levis and boots.” 
Writer Michael Bronski has called Quaintance's 
artwork “extraordinarily daring and out an open 
celebration ofsgsay sexuajity apolitical as well as 
acultural achievement”observingsthat“ While 
pre-Stonewall culture dictated that romance” 
misht never be an option for homosexual men， 
Quaintance proved in painting afterpainting， 
drawing after drawing, thatthis romance was as 
possible for gay men as for heterosexuals.” In his 
essay BlatantAWale Pulcpritude: TH1e4rto 
Ceoryge Quaintance and Bruce Webpers Pear 
Pomw, Bronski furthernotes that “These pictures 
donotsimply invite us to gaze atthe mostly 
unclothed men,butallow usto seethe men 
gazing at one another” 

While his professional aspirations took him 
acrossthe United States, Quaintance had not 
had apermanenthome since leaving Virginia at 
18.In July1953, afewmonths priorto his 5lst 
birthday, he paid $6,000 for ahome on two adja- 
centlots in theAztecParksubdivision in 
Phoenix, Arizona.Advertisements published 
after his move referred to his new abode as 
Rancho Siesta. He createdtheillusion ofa vast 
ranch populated by cowboys runningsthe 
Quaintance Studios somewhere in "Paradise 
Valley”aplace ofmale camaraderie, tight Levis， 
andimodels who livedjustahorseback ride avway. 
Inreality Rancho Siesta was amodest suburban 
home,buthere is where he was most creative 
and experimental. It was here too that 


“Quaintance was among 
the first artists to openly 
eroticize items ofapparel.” 


一 Reed Massengil 


Quaintance metEdwardo,the Mexican/Indian 
model he considered his muse, whose handsome 
face and muscular form were included in many 
ofhis Arizona works. 

Quaintance couldnot tame his restlessness， 
howevemn and in October 1957 he agreed to sell 
Rancho Siestato amarried couple. He packed up 
his brushes and canvases and moved once again 
to Los Angeles, wherehe died in November not 
byfalling from aleaping stallion 一 apoetic death 
in keeping with his art 一 but from an ordinary 
heart attack at St Vincents Hospital. No autopsy 
was performed, and his body was cremated in 
accordance with his wishes. His ashes were 
interred at ForestLawn Memorial Park in 
Glendale, California. 

Like the photographs ofhis contemporary 
George Platt Lynes (1907-1955),Quaintance'ss 
work languished for aperiod before its recent 


rediscovery. Twenty-five years after his death, a 
1982 profile in the San Francisco gaytabloid 77e 
Voicesaid ofthe artist“Quaintance was gifted 
with so much drive and artistictalentthathe had 
theabilityto transcendthe puritanical restric- 
tions ofthetimes andleave us somethinsg ofhis 
daring imasgination in his paintings”The follow- 
ingyean theporn masgazine 1 Toxvcn published 
an extensive color portfolio ofQuaintance's 
paintings--some ofwhich had neverbeen pub- 
lished in color--proclaiminghin “the founding 
father ofgaybeefcake art” 

His artwork was reproduced occasionally in the 
late '80s and '90s, while the original paintings 
changed hands on rare occasions, through pri- 
vate Sales shrouded in secrecy making it diffcult 
to chronicle their provenance orvalue. An anrt 
dealer in possession ofan early original land- 
scape canvas from Quaintance's Virginia period 
was offeringsitpublicly for $35,000 in 2009, but 
the physique canvases always generate stronger 
interest and higher prices. 了 Even lesser works in 
poor condition are known to swiftly fetch 
$10,000 dueto rarity andto their cultural signi 仁 
icance among gay collectors. OfQuaintance's 55 
completed canvases, 18 have been losbt while 
many ofthe remaining are in need ofrestoration. 
TASCHEN has restored 24 ofthe iconic works 
forthis bool returningthem to the vivid splen- 
dor Quaintance intended. 
Hopefullythelostpaintings may still be discov- 
ered, and the renewed interestin Quaintance the 
artistand cultural pioneer will continue to grow. 
The sum ofthe mans talent mustbe measured 
notonlybyhis own creations, but in terms of its 
incalculable impact on those who followed,by 
the works he inspired and the doors he opened. 
Forallthefloweryprose in thephysique masga- 
Zinesthatmemorialized Quaintance following 
his death, perhaps Creciarz CUILG_Picloria/ 
summed it up best noting in its July1958 issue 
Simply:“In his work, he is imnmortal.” 
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A cornucopia of delectable derrieres The Big Butt BooK 


ADULTS ONLY 
The Big Butt Book 


Win our contest--your body 和 


Hardcoven format: 30 x 30 cm 


WwWeight in 了 TASCHEN bookks! (1.8 x11.8 in), 372 pp 


only E 39.99 / $ 59.99 /有 34.99 
See p. 112 


Also available: ADULTS ONLY 


所 | “Ifthere is an eye forlhiuman 
| 人 flesh that one shoulditnust it should 
2 be [IDian| Hansons2 


Frank Lloyd Wright 

Complete Works 1917-1942 

Peter Gossel (Ed.), Bruce Brooks Pfeiffer 
Hardcover format: 40 x 31 cm 

(15.7 x 12.2 in.), 488 pp. 

所 1501$2001/&135 
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America 忆 Bible Belt kf amaEicaTinixed ago 到 balli7 


foofsandeheeky beattomis.. 
The swinging sex lives of everyday Americans， Thisis 让 Sious visual 
! 
now made affordablel ES record ofsex in saburban 
过 America. 
一 10. Wegazine， Londen - 区 
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-America Swings 
Photography byNaGrniHarris 
Dian Hanson (Ed-.)7Richard Prince 
Hardcover format: 31 又 24.4cm 
(12.2X29:63ine)7256 pp 
only E 29.99 1$.39.9918:24.99 


Home deljvervy 


The amazing story of the prefabricated house 


.Unravels the int 荆 二 曾 训 二 
story ofthe prefabrieated== 
house， giving a oO 
OVerview.” 
一 Specifer Sydney 


放 
PREFAB HOUSES 


Prefab Houses 
Peter G6ssel (Ed.)， 
Oliver Jahn, Arnt Cobbers 
Hardcovemr format: 33.2 x 25.7 cm 
(13.1x 10.1 in.), 388 pp. ， ne 

所 49.99 /1$ 69.99 /人 44.99 习 中 
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he Tadao touch 


Ando's complete works to date 1975-2010 


Ando. Complete Works. 


AN DO Updated version 2010 
Philip Jodidio 


arehoo 一 一 Hardcover format: 30.8 x 39 cm 
(12.1 x 15.4 in.), 600 pp. 
所 99.991$150 /8& 99.99 


Art Edition No. 1-300 
Limited to 300 numbered and 
signed copies, hardcover in 
oak box, including a sketch 
hand-drawn by Tadao Ando 
所 7501$1.0001&650 

Limited to 300 numbered 

and signed copies, presented in 

acustom matte-finish oak box 

desisned by the architect. In 

addition, each copy ofthis Art 

Edition comes with a sketch 

hand-drawn by Tadao Ando. 


When Euclid meets Mondrian 


THE SEEMENTS THE ELEMENTS 


OF EUCLID 


Oliver Byrne 

Six Books of Euclid 

Werner Oechslin (Introduction) 
Hardcover (300 pp.) and booklet 
(96 pp.) in clamshell box, 

format: 18.7 x 23.3 cm (7.4 x 9.2 in.). 
所 39.99 /$59.99 /& 34.99 


一 New York Times, New York 


Bettina Rheims, Serge Bramly Art Edition No. 1-200 


@ 9 @ 1 1 
Ceci nestpas un jivre， 本 NT 


已 9 ae (138 minutes)j, and further objects n 1print signed 
i 疝 8 。 by 
CC C1 也 est pas 也 也 全 lm. ee 全 儿 所 15001$2,000181250 


No. 201-1,700 

Limited to 1,500 numbered copies， 
each signed by Bettina Rheims 
and Serge Bramly. 

所 7501$1000/&650 


An uncommon case of seduction, secrets, and suspense 


“Bettina Rheims 
doesnot take 
photographs; 

she constructs 
compositions， 


like apainter.” Amulti-layered opus of 


poeticsymbolism, Piose， 
cestPaurrs presents a city 
ofsurrealistvisions, con- 
fused identities, obses- 
sion, fetish and seething 
desire. 

Available in XL-format 
limited to 1,700 copies， 
each numbered and sisned 
by Bettina Rheims and 
Serse Bramly. 


一 Le Monde, Paris 


au IJNI 


Thefirst200 copies come 
with asisnedandnumbered 
silver gelatin print. 


Please visit www.taschen.com for 
more information about the Art Edition. 


Cha ginc 
repurposing of every 
the beginning of his 


“Shigeru Ban 
sets the monumental 
treatment.” 


一 Detajils, New York 


The quintessential 
Caljifornia Modernist 


Richard Neutra and his search for modern architecture 


“the definawe 
volume on the Vieiiese 


born arcliiteect 


一 LOSs Angeles Times, Los Angeles 


Neutra. Complete Works 

Principal photography: Julius Shulman 
Peter G6ssel (Ed.), Barbara Lamprecht 
Hardcovemn format: 33.2 x 25.7 cm 

(13.1 x 10.1 in.), 464 pp. 

only 所 49.99 /$ 69.99 /& 44.99 


Originally from Vienna, Richard Neutra came 
to America early in his career settling in 
California. His influence on post-war architec- 
tureis undisputed, the sunny climate and rich 
landscapebeing particularly suited to his cool， 
sleek modern style. 


Neutrahad a keen appreciation forthe relation- 
ship between people and nature; his trademark 
plate glass walls and ceilings which turn into 
deep overhangs have the effect ofconnecting 
the indoors with the outdoors. His ability to 
incorporate technology, aesthetic, science, and 
nature into his designs brousht him to the fore- 
frontofModernist architecture. 


InthisvolunmeialhofNeritras wo 
300Pprivate homes, Schools 可 
ings) are gathered togetheF juistrated by over 
1000 photographs, includinaithioseofJulius 

Shulman and otherprominentphotosgraphers. 


Richard Neutra, Robert and Josephine Chuey House， 
1956, Los Angeles, California. Photo @ Julius Shulman 
Photography, Los Angeles 
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GailYyarbro 古 h， HermosasBeach, 1964. 
zPhoto @ LeRoy Grannis 
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Adventures jn Arabia 


A compendium of 19th century lslamic art and architecture 


wise Pwwss mvwsses 


ARAB ARTL 


Leanaie 


C_ubicke Am 


Emile Prisse d'Avennes 

Arab Art 

Sheila Blain Jonathan Bloom 
Hardcoven format: 31.4 x 43.5 cm 
(12.4 x 17.1 in.), 408 pp., 2 fold-outs 
所 99.991$150 /& 99.99 


FORMAT 


“TASCHEN .brings 
the European bibliographic 
past to vivid life.” 
一 Arts anad Antiques, Atlanta 


Opposite:“House of 
Husni Ahmad al-Burdayni” 


Emile Prisse dAvennes (1807-1879), a French 
Orientalist author and artist, was one ofthe 
greatestpre-20th century Egyptologists. An 
ardentadmirer ofthe superb skills of Egyptian 
and Oriental artisans,he was enamored of 
Arabic art. As ayouth he dreamed ofexploring 
the Orient, and at 19 began traveling to Greece 
and Palestine. Over the next 40 years he 
explored Syria, Arabia, Persia, and resided in 
Egyptand Algeria. Converting to Islam, he 
traveled Egypt disgsuised as an Arab,usingthe 
nameEdris FEffendi.A student ofancient 
Egyptian and Islamic cultures, he later wrote': 
“We shall discuss all the arts, all the industries 
cultivated by Orientals with so much taste, bril- 
liance, and fantasy. We will present splendid 
reproductions ofthe monuments, objects of art 


andluxury which provide evidence ofan 
advanced civilization,the infltuence ofwhich 
has been felteven in Europe.” 

In1848/1851 Prisse dAvennes published his 
OriertalL 41Dumz (OriemtaL 4LDurz7z. Caracters， 
Costtu1zes, Q11d yodes of 汇 , the Valley oftne 
Niie) in London. This brilliant collection of32 
chromolithosgraphs illustratingthe people and 
costumes ofthe Nile Valley was accompanied 
byacommentary by renowned Orientalist 
and Egyptologist James Augustus St. John. 
After again travelingto North Africa, Prisse 
dAvennes returned to France in 1860, bearing 
the fruits ofhis journeys--hundreds offolio 
drawings, photographs, sketches,plans and 
400 meters ofbas-reliefs. Fascinated bythe 
symmetry complexity and opulence of 


一 66 一 


Egyptian and Arabic art he drevw from this vast 
collection to create compilations ofthe finest 
examples ofart and architecture, which also 
took into account historical, social, and reli- 
gious contexts. In 1877, he published his out- 
standing survey on Islamic art and architecture， 
4rap4rmtCC4rtarapeaapres es7momnuments 
au Kaire,1869-1877),in Paris. The three atlas 
volumes contain 200 plates 一 137 ofthem 
masgnificent chromolithographs 一 mainlyby 
Prisse dAvennes. 

4rap4rtis an indispensable compendium on 
the development ofArabic art, portraying its 
splendor and diversity, and a work ofsupreme 
draftsmanship. 
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he prince 
of prints 


Emilio Pucci's vision and legacy 


The storyis amodern epic with its roots in Renaissance Italy: the 
brand's founder the Marchese Emilio Pucci di Barsento (1914-1992)， 
was acharismatic aristocrat whose lineage extends backto the 14th 
century. It is a story ofevolution: how a family company grevw from 
onetiny store to an international brand.And finally,itis atale ofinno- 
vation: Pucci was one ofthe firstbrands to bear alogo,andapioneer 
of diversification into interiors, athletic wear and accesSories. [It 
introduced free-moving, ligshtweisht fabrics, pop-artprints, and a new 
color palette into womenswear and constantly pushed fabric and 
printingtechnolosgies. Brought into the international spotlightby 
Jacqueline Kennedy and Marilyn Monroe,todaythe house (which 
recently celebrated its 60th anniversary) remains as vibrant and rele- 
vant as ever. Featuring hundreds ofphotographs, drawings, and can- 
did shots from the family archive, this XLtome captures the breath- 
takingelegance and drama ofa unique brand. 


Limited edition of{ 
10,000 copies; each 
unique copy is bound 
with one of a selec- 
tion ofrecent print 
fabrics from the 
Pucci collection 
andpackaged in a 
protective jacket. 


Emilio Pucci 

Vanessa Friedman 

Hardcover format: 36 x 36 cm 
(14.2 x 14.2 in), 416 pp. 

所 1501$200/&R&135 


“Style on Paper .… 
This history of 
the house of Pucci 
is an explosion 

of kaleidoscopic 
splendour.” 


一 Harpers Bazaam London 


TASCHEN 


Vintage 
Artkdition 


For hardcore Pucci fans 


Pucci, Vintage Art Edition 

Hardcover in acrylic box plus portfolio 
with four art prints, format: 36 x 36 cm 
(14.2 x 14.2 in.), 416 pp- 

所 7501$1000/&650 


Please visit www.taschen.com for more 
information about the Art Edition. 


The Vintage ArtEdition is limited to just 
500 sigsned and numbered copies. Each book 
is bound in one ofa selection ofvintage 
cotton/silk/wool original print fabrics from 
Emilio Pucci's collection (late 1950s-early 
1990s), is packasged in a protective Plexiglas 
slipcase, and is accompanied by four art 
prints oforiginal drawings bythe designer 
FEmilio Pucci. Each book is signed by his 
daugshter Laudomia Pucci, who continued to 
desisn under the Pucci name after Emilio's 
death in 1992. 


Lets talk shop'! 


The latest volume in the world's most successful architecture series 


Shopping Architecture Nowl! 
Philip Jodidio 

Flexicovem format: 19.6 x 24.9 cm 
(7.7 x 9.8 in.), 416 pp. 

所 29.99 /1$39.99 /人 24.99 


改 bold and impressive achievement... 
an accessible, elesant and committed 
account of contemporary global practices 


in architecture.” 


一 Art Journal, London 


Also available: 


ARCHITECTURE NOWY 


EMPORIO ARMANI FIFTH AVENUE 


Shops are the one place where the stars ofthe 
world ofarchitecture, fom David Adjayeto 
Rem Koolhaas and Zaha Hadid, encounter the 
people who make the world ofdesisn turn, from 
Jurgen Beyto Tom Dixon, Ingo Mauren or 
Philippe Starck. This book is full ofthe most 
recent retail spaces in the world, ranging from 
astonishings shopping centers by Daniel 
Libeskind orthe youngSwiss firm HHF to 
interactive store windows or atinyjewel-like 
chocolate store in the heart of Paris.A pop-up 


store for Dr. Martens shoes, aunique nevws- 
stand designed for London by Thomas 
Heatherwick or flagship stores forthe likes of 
Armani, Balenciaga, or Joseph are all part of 
what makes Retail Architecture one ofthe most 
exciting and dynamic areas ofcontemporary 
creativity. Apple computers, Uniqlo clothes, or 
Nike shoes can all be found here in aspirit of 
perfectharmony with the bestthattoday's 
architecture and design can offer. Books, jewel- 
ry, fine foods and handbasgs are glorified and 


amplifed by glass, steel, andthe latest most 
Sophisticated techniques in desisgn and 
branding. This is where Peter Marino meets 
Karl Lagerfeld, and where Yoshioka Tokujin 
breathes life into Hermes scarves.Ephemeral 
by design in many cases,9PpopPpI29 4rcmzitecture 
Nowis also the place wherethe makers of 
dreams finally fnd asolid home. 


一 一 一 一 一 一 
< 


S 


= 


SS 


S 洗 一、 


N 


到 一 一 一 7 1 7 太一) ] 
一 一 一 一 一 一 一 一 一 一 


Campaign, Dr Martens PopsUp Store, London 
@ Hufton + Crow 


test muse 


is grea 


s tribute to hi 


LInO 


Photo @ Mario Testino 
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< 二 加 沿 


The unseen 下 ate: 

the most intimate 
photos oftodavy's 
bigsgest international 
fashion icon by the 
fashion world's favorite 
photosrapher. 


Kate Moss by Mario Testino 
Hardcover in acrylic box， 


“Thesumnierblockbuster 
(但 shion pooks:” 


一 NYWag:com, New York 


光志 
、 Re 
theultimate ， heartandeye with herbeauty humour and archive and arepublishedh 
要 heratiom, buthis spirit and whose image in his photographs time. The consequence of 
nsG ndfashion Said has captured imaginations the world over. extraordinary friendship, a 
ieto ee level of glamotir Itcatalogues Nario and Katesjourney 位 om glamour this iconic collab 
1 区 had Seenme as any Kind earlydaysbackstage at the shows to behind- insisht into the lives and 
del before he did: He Was the one that ”the-scelies glimpses ofthe ground-breaking Worlds definitive style lea 


杞 尖 志 


editorials they continue toproduce forthe 
Worlds mostrespected magazines, Many photo- 
Sraphshave beenchosen fom Testinogs private 


Eye on yOU 


The complete covers from 六 D， 


the seminal avant-garde fashion magazine 


i-D Covers 1980-2010 

Terry Jones (Ed.) 

Edward Enninful, Richard Buckley 
Hardcovenm format: 23.8 x 30.5 cm 
(9.4 x 12 in.), 320 pp. 

所 29.99 1$ 39.99 /有 27.99 


JIn celebration of30 years atthe forefront of 
international fashion and lifestylepublishing， 
this bools edited by Creative Director and 六 忆 
founder Terry .Jones, features all ofthe iconic 
covers to date as well as the best stories behind 
the making ofthe imasges. In personal discus- 
sion with many ofthe creative talents he has 


“9Style isnt what buthow you wear 
clothes. Fashion is the way you walk， 
talk, dance and prance. Through 六 忆 
ideas travel fast and free ofthe 


mainstream 一 sojoin us on the run.… 


一 -D N?1, 1980, back cover quote 


2.20 ver 


li 


Worked with overthe years, Terry .Jones weaves 
his own personal web of diary memories, and 
masicto give the reader an unforsgettable look 
into asecret world before the disital age made 
everything accessible and public. 

Taking us to the present day with Nick Knights 
three latest covers (Streamed instantly and 


一 74 一 


9 


_J 
三 月 


shown online as he was photosraphingthemy)， 
this book offers an incredible insisht into a cre- 
ative world that is changing under our eyes, but 
still has its heart and its creativity frmlyrooted 
in its beginnings. 


The winking smjley 


Richard Buckley on the history of /-D Fashion Magazine 


FindingacopyofzDin its earlyyears was not 
aneasytask. Youhad to really search itout. Iam 
notsure where Iboushtmy first copy, butIdo 
know it was the second issue. 
Idistinctlyremember that sraphic cover with 
the 六 Dlosoinside afive-pointed star inside a 
circle. Sincethen, [havemadeitapointto buy 
everynew issue. Writing the foreword to this 
book, it was interesting to discoverjusthow 
much Dhasinformed contemporary culture 
overthe lastthree decades. Reviewing 30 years 
of -Decoversnotonlyallowed metorelive my 
past butto literallyvisualise how dramatically 
people, fashion, technology and pop culture 
have changed since thatfirst issue was published 
in August1980. 

Terry Jones has been the driving force behind 
Dthrousghoutthe past30 years. He never takes 
creditfor 六 D's success himselft but always 
emphasises thateach copy ofthe masgazine is 
theresult ofthe collaborative efforts ofalarsge 
creative team. That said,he has directly or indi- 
rectly launched the careers ofdozens upon 
dozens ofeditors, art directors, photographers， 
writers and stylists many ofwhom came to 太刀 
because Somethings they saw in the magazine 


resonated with who they wanted to become. 
Thesepeople shaped Pandthe magazine 
shapedthem. Overthe lastthree decades, 六 刀 
has been alaunchingsgpad for many photogra- 
phers including Nick Knight Juersen Teller， 
Craig McDean, Ellen von Unwerth and Wolfgang 
Tilmans. Madonna, Sade and Bjark all had their 
firstmasgazine covers on D, while model Kate 
Moss, who has appeared on the cover 1 times， 
has matured before our eyes over thelast 16 
years from a waifto a woman.Lookingsthroush 
30 years ofthe masgazine, there have been many 
SUIDTises to rediscover: Mario Testino's first 
masgazine cover in December 1984; David 
Baileys portrait ofyoung architect Sophie 
Hicks with gaffer tape over one eye and Naomi 
Campbells debuton theAugust1986 cover Shot 
by Robert Erdmann with a fashion story inside 
by Sam Brown. Because ofD8 strictbudsget 
constraints, Terry remembers thattheflm 

for Wolfsgang Tillmans fashion story in July 
1992 was developed ata One Hour Lab. 
Isawlarse-scaleprints from thatshoota 

year or two later in an exhibition ofnew 
photosraphers at New Yorlk's Museum of 
Modern Art. The deeperyou dig into 六 PS past， 


the bigsgerthe treasures you1l find. 

The distance technology has evolved over the 
past30 years is staggering, and itis easyto see 
the progress fromthehandmade graphics of 
D'Ssfirstcoverto NickKnights recent Work 
with 3-D scanning. In 1980 people didntown 
computers. Many newspapers and magazines 


“In the eighties, individual 
Style was celebrated over 
branding and marketing， 
and there were no Smusg 
fashionistas”.” 


were still beingtypeset, The firstissues of 盖 忆 
werepublished by offsetprinting, atechnique 
that wouldreproduce 一 with varying degrees of 
duality 一 original artwork onto A4 paper. 
Photocopymachines easily do the samething 
novw,butin 1980those were few and far between， 
notto mention expensive, and itwould have been 
nextto impossible to fnd a colour copier then. 
Thelo-fitechniques used to create the masga- 
Zineshomemade look were, in fact done by 
hand. 

Street fashion today consists ofcelebrities， 
papped on the red carpet or shopping. Fashion is 
So co-opted nowthere areeven ads that ursge 
consumers to'celebrate originality, which is 
another way ofsaying, buy me'. Ifeveryone's 
hip,then whats cool? 

Despite all these changes in people, fashion and 
culture, Dhas remained faithful to its initial 
purpose, which Terry .Jones said was to give an 
“alternative voice to new ideas and people with 
innovative views”. VVhile Iam definitely older 
since the masgazine's launch 30 years ago, 记 刀 
only grows younger with each new issue. 


Left: The Insi-De Outsi-De lssue, No. 303, Fall 2009. 
Photo: Tim Walker 


Above: The FU.N. Issue; No. 301, August 2009. 
Photo: Alasdair McLellan 


The world's prestigious annual for 民 
creative professionals 1 


D&AD 2010 

The Best Advertising and Design in the World 
Bob and Roberta Smith-(Desigm) 

Hardcover format: 23.9 x 25.6 cm 
(9.4X10.1in.), 592 pp- 

所 39.99 1$59.99 /& 34.99 


Avisual exploration of graphic design from Mumbai to Tokyo 


moOwwl! 


2craPHIC 


Asian Graphics Now! 

Julius Wiedemann (Ed.) 

Flexicover with flaps, format: 19.6 x 24.9 cm 
(7.7 x 9.8 in.), 432 pp. 

所 29.99 /1$ 39.99 /人 24.99 
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Al wrapped up 


An international guide to contemporary packaging design 


个 要 
3 号 
? 已 9 世 


Q 工具 
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The Package Design Book 
Pentawards 

Hardcovemr format: 23.9 x 25.6 cm 
(9.4 x 10.1 in.), 432 pp. 

所 39.991$ 59.991/& 34.99 


-一 Yoipanunicating aegsance 
and sophistication ss 


Outstanding letterheads, envelopes, and business cards 
em around the world 一 good ideas by the hundreds 


Stationery Design Now! 民 
Julius Wiedemann (Ed.) 此 
bound with elastic ribbon， 昌 


9.99 /& 24.99 


Architecture 
must burn 


Open-minded designs and undefined spaces 
of radical architecture 


Photo @ Duccio Malagamba 


品 


Mini Opera Pavilion, Munich， 


Germany， 


人 


] ayjustified bytheir outstand- 
andprofessionalism. 
Smost well-known 
Groningen Museum, East 
让 Netherlands, (1994)， 
unich Germany (2007)， 


itMuseumin Ohio, USA 


jects include the Muske 
on, France,the House 


Vandthe Dalian 


erence Center in China. 


The forerunner of the moving image 


EADWEARD MUYBRIDGE 


Ht LOco 


Ensglish photographer Eadweard Muybridse 
was apioneer in visual studies ofhuman and 
animal locomotion. In 1872,he famouslyhelped 
settleabetfor former California governor 
Leland Stanford byphotographing a galloping 
horse. Muybridse invented a complex system of 
electric shutter releases that captured freeze 

位 ames--proving conclusively, forthe firsttime， 
that asgallopinghorselifts all four hooves offthe 
ground for a fraction ofa second. For the next 
three decades, Muybridsge continued his quest 


The life and work ofthe man who， 


Eadweard Muybridge 

The Human and Animal 
Locomotion Photographs 
Hans Christian Adam (Ed.) 


(13.1x 9.6 in.), 804 pp. 
所 49.99 /1$69.99 /& 44.99 


to fully catalog many aspects ofhuman and ani- 
mal movement shootinghundreds ofhorses 
and other animals, and ofnude or draped sub- 
jects engaged in various activities such as run- 
ning, walking, boxing, fencing, and descending 
astaircase (the latter study inspired Marcel 
Duchamps famous 1912 painting). 


This resplendentbooktraces the life and work 
of Muybridse, from his earlythinking about 
anatomy and movementto his latestphoto- 


to win abeb proved for the firsttime 
that a galloping horse lifts all 

four hooves offofthe ground for 
asplit second 


Hardcover format: 33.2 x 24.3 cm 


graphic experiments. The complete 781 plates 
of Muybridse's groundbreakings 47mzzzc/ 
ZLocomzotionr (1887) are reproduced here. In 
addition, Muybridse's handmade and extremely 
rare firstillustrated album, 7TPe 4tztzaes o 太 
47Pzmaalsi Wotionr (188D is reproduced in 

its entirety.A detailed chronology by British 
researcher Stephen Herbertthrows new 

lisht on one ofthe mostimportant pioneers 
ofphotosgraphy. 


Below: Jumping over boy's back (leap-frog)， 
detail of plate 168 


于 
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The Circus 一 now accessible for everyone， at a freakishly good price 


IngAmeri 
rentiolm 


“从 see-whiz spectacle 

of a bool athree-ring 
extravaganza as bright as 
apinball machine.” 


一 The New York Times Book Review New York 


he birth ofthe 
jesendary typeface 


The complete reproduction of Bodoni's rare masterwork 


ETITTEI| 
of Typography 


anual “人 precious treasure box 
in tvwo volumes. 


The bible oftypography.” 


)Ography 


Giambattista Bodoni 


一 /Sole 24 Ore, Milan 


Manual of Typography 一 Manuale tipografico (1818) 


Stephan FUussel 

Hardcovemr format: 22 x 32 cm 

(8.7 x 12.6 in.), 1,208 pp., accompanied 
by a booklet, format: 20 x 30 cm 

(7.8 x 11.8 in.), 64 pp. 

所 49.99 /1$69.99 /人 44.99 


Opposite: "Majuscole" Majuscules 
@ Staatsbibliothek zu Berlin - PreuBischer Kulturbesitz 


Celebrated printer and type designer 
Giambattista Bodoni set the standard for print- 
ingthealphabet with his Mamuale 上 pograjico 
(1818). The two-volume set--published post- 
humouslyin alimited edition of250 一 features 
142 sets ofroman and italic typefaces, a wide 
Selection ofborders, ornaments, symbols, and 
fowers, as well as Greeles Hebrew, Russian， 
Arabic, Phoenician, Armenian, Coptic, and 
Tibetan alphabets. 


"2 


二 36 马 E 
史 人 大红 了 等 
大 列 下 丰 
旬 罗 吕 


Offcial printer forthe Duke ofParma, Bodoni 
(1740-1813) declared that well-designed type 
derived its beauty from four principles: uni- 
formity ofdesign, sharpness and neatness, good 
taste, and charm. His typefaces display an 
unprecedented degree oftechnical refinement,， 
and epitomize purity and grace. The culmina- 
tion ofmore than four decades ofwork the 
Wanuale tipograjico represents one ofhistorySs 
greatesttypographical achievements. 


一 84 一 
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The Bodoni typeface is still widely used even 
today,both in digital media and in print, and 
TASCHENS meticulous reprint ofBodoni's 
Imasterwork gives readers arare opportunity to 
explore the origins ofthe Bodonitypeface and 
learn about its creator. 


The last of the Mohicans: A new series 
of portraits of the world's most imperishable booksellers 


kred Bass ofthe Strand， 
Nevw Yorks E1 Dorado for boolkkworms 


By Dian Hanson 


天 


贡 则 | 


The Strand Bookstore is one ofNew York City's 
mostbeloved landmarks.Atatime ofdeclining 
literacy and uncertain economy, when small 
bookstores are going broke and even corporate 
giant Barnes and Noble is up for sale, the Strand 
continues to thrive. Most ofthis success is due 
to Fred Bass, who took over the store 位 om his 
father Ben,in 19506 and expanded itifrom 2,000 
square feetto its current 55,000 一 18 miles of 
new and used books. Fred's daughter Nancy is 
nowthe o 作 cial storeowner bringingthe Strand 
into athird seneration, but Fred remains the 
bookbuyer keepingthe fun forhimself. 


Dian Hanson: Unfortunately the whole world 
has not yetbeen able to visitthe Strand. Can you 
describe your store? 

FRED BASS:The Strand iis--oh, sosh, Idont 
wantto use the word 一 a laryebookstore. VWVe 
occupyfivefloors andprobably 55,000 square 
feet ofwhich 40,000 is open to thepublic. We 
are essentially a second-hand antiquary ofrare 
books,butin thelastnumber ofyears one ofour 
major features has been artbooks, and 
TASCHEN artbooks have always done magnif- 
cently for us. Now we devote a whole landing 
exclusivelyto TASCHEN books, which is the 
entranceto our Art Department. 


DH: Thats 让 Fred, setrightto the hype. But 
first your father started the store on New Yorlkes 
Book Row in 1927. WVhat was that neighborhood 
like? 

FB: It was 48 bookstores thatran along Fourth 
Avenue from 14th Street down to Astor Place. 
They were all old antiquarian bookstores. 

Many ofthem overlapped in whattheyhad, and 
some ofthem specialized,butitwasjustawild 
group ofvery strongindividual booksellers, 


includings my dad. He was on Fourth Avenue 
until 52 years ago. 


DH: When youtook overin 1956 and moved the 
Store to its newlocation, the store Srew. How did 
youturn this strusslingbusiness into such abig 
SUCCeSS? 


“That [1632 edition of 
Shakespeare | was sold. 
Somebody came in and 
took it. [think it was 
only$100,000. He gota 
bargain.” 


FB: Well,partofit was luck. Broadway was just 
ablock away from Fourth Avenue,butthere 
were people on Broadway. When wefirstopened 
up the Strand we onlyhad acouplethousand 
square feet ofthe main foor but Ijustkeptpuy- 
ingmaterial and expanding, stealing space fom 
mylandlord until I was ableto buythe building. 


DH:Butatthesametimeyouwerebuildinsupa 
veryvaluable rarebook department Hovw did 
youacquire these books? 

FB: When youbuy acollection of500 books， 
fiveorsix ofthem migshtbe collectible rare 
books. We started alittle department and it kept 
growing,then people started offering us collec- 
tions ofrare books by themselves. 


DH:Ireadthatyouhaveal1632edition of 


Shakespeare going for $120,000. 
FB: That was sold. Somebody came in and took 


让 . Ithink it was only $100,000. He gotabargain. 
Then somebody came in and offered us a James 
Joyce Ussesfirstedition. Ireally got excited 
aboutthat. He was alawyen andhe knew exactly 
whathe wanted for it which was pretty much 
above marketvalue. Isaid“VWe got to have 让 ” 
Andthen [priced itivery, veryhigh becauseI 
didntwantto sellit. Buteventually, the prices 
onthatthing creptup andsomebody walked in 
and wrote out acheck for $35.000. PFm stil 
unhappy about 让 . 


DH: What arethe books thatyoupersonally 
value most? 

FB: The personal things that have been auto- 
graphedto me.Saul Bellow usedto come in the 
store and Ihavealotofhis things autosraphed. 
Vonnegut. Umberto Eco will come in and give 
me an autographed copy ofsomething. LIreally 
donttry and bother these people; usually some- 
bodyelse on my staff sets an autograph for me 
behind myback. [LAUGHS1 


DH: Who are some ofthe other famous clients 
whove shoppedthe Strand? 

FB: One ofmy best customers was Lee 
Strasberg. He was areal scholar bought art 
books,philosophy, history. Surprisingly enousgh,， 
he didntbuytheaterbooks. [LAUGHS] He gave 
meacopyof4ttie4ctors 9tudio, and he wrote 
in 直 something like“Ithankyou for doing what 
you do”but after he wrote it he said“Ireally 
wanted to say ITm slad youbecame abookseller 
ratherthan an actor”[LAUGHS1 

Andy Warhol used to come in quite often 
Jacqueline Onassis was in here acouple of 
times,buying fashion books. Kurt Vonnegut 
oncetold me“Many years agoIwentto England 
andImetthis guy, Adams, who did Waterspzp 
ZDown.Ihad to spend the afternoon with him 
andIfoundhim rather obnoxious,buthe auto- 
graphed a copy ofhis bookto me. Itookitback 
home and Ithrewitinto abox, which we soldto 
you because [Ididntthinkverymuch ofit. And 
somebodyjustpointed outa dealers catalogto 
me wherethe bookis being sold for $3,000.” 
Ihad sold it and god knows how many hands 让 
wentthrough before it gotto that price. 

And then Michael Jackson used to sneak in here 
in disguise. Somebody called from his o 全 ce one 
time and said,“Michael .Jackson would like to 
shop in the store, could you keep iiopen for 
hinm2”This was in 1994 and our store closed at 
7:00, so 直 was ano-brainer. 

The second time we gotthe call was in 2002， 
and our store closed at 10:30. This time he 
showedup with an entourage and anumber of 
children. Heletthe children wander and pick 


Top: Fred Bass and daughter Nancy Bass Wyden， 
current store owner in the Strand bookstore. 


Opposite: Charles Cushman, South Ferry, 1941. 
Courtesy Indiana University Archives 
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“Im glad you became 
abookseller rather than 


an actor” 


一 Lee Strasberg to Fred Bass 


anythingthey wanted. He spent atleast an hour 
andahalfandjustaskedto have one clerk stand 
byhim tohandle the books, andhe was verynice 
and verypolite. He boushta Spanish dictionary， 
some children's books,just books that struck 
him as he browsed. He was disappointed 
because he really wanted to be in the rare book 
room to look at early children's books and the 
nightmanagers donthave the keys. 

Butthe mostfamous person? Sophia Loren. 
After Lee Strasberg died I got acall from Ana 
Strasberg, who asked me for some books, saying， 
“Theyrefor Sophia. We'll come down and get 
them.” Ana Strasberg showed up and she says， 
“Now,Iwantyouto givethem toheryourself” 
Shetakes me outand pushes me into acar and 


T 0FEPIES 


DTm sitting nextto Sophia Loren. She was abso- 
lutely gorgseous, and she says“Ijust wanted to 
thankyou for setting methebooksthatIneeded 
andIwantedto apologize fornotbeing ableto 
come into the store,butwe didnthavetime and 
iiwouldbealittle problem.” Because shed be 
hounded. 

Thats my 15 seconds offame, or glory. 


DH: Glory, definitely. Most independent book- 
sellers seethebig chains like Barnes and Noble 
asthe enemytoday,is this trueforyouand the 
Strand? 

FB: No. Leonard Rigsgio originally ran asmall 
textbook store nottoo far frfom me, and whatI 
heard was that Barnes and Noble, which was 


| 证 
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originally atextbook store on 18th Street and 
5th Avenue (in New Yorlo, wasputup for sale 
andhe camealongandboushtitfor $75,000 
andbuilt itto what it is now. The guy was a gen- 
ius andhe's done asuperbjob on it. 

My story with Barnes and Nobles is that after 
theyreally started getting big, Rigsgio opened up 
astore five blocks south ofme. We were quijte 
worried, but our sales wentup. Then he opened 
up another one on Oth Avenue and 21st Street， 
and our sales wentup.Then he opened one of 
the largestin this chain on 17th Streetand 
Union Square North, exactly fve blocks away， 
and sales wentup.So when Imet with Riggio a 
couple years ago, [said“Gee, would you open 
up another bookstore closer? [wantto increase 
mysales” He lausghed, and he wasntsurprised 
that my sales wentup: myprices arebetter andI 
have a different mix. 


“Somebody called from 

his office onetime and said, 
Michael Jackson would 
like to shop in the store， 
could you keep 让 open for 
him 2” 


DH: So, Fred Bass fearlessly faces the future， 
butlets look into the past. Much ofAmerica is 
currently obsessed with the TV show Weaa Wem， 
abouta Madison Avenue advertising agency in 
the early1960s. Does your memory of New York 
in this period match what we see ofDon Draper 
and company? 

FB:Ilived in atown called Pelham then, and 让 
wasjustfilled with advertising executives.A guy 
bythe name of Jay McNamara who was head of 
Youngand Rubicam was aclose friend ofmine 
and he was as wild as Don. They worked hard， 
theyplayedhard, andthe drinking was very, very 
heavy. When ITwent out with them Iwouldhave 
two Manhattans before lunch and then have 
some wine wii lunch.And, Isottotellyou, the 
day wentvery fast. In fact [feel like going out 
andhavingtwo Manhattans right novw. 

And yes,theyhadbars setup in their o 鱼 ces to 
entertain clients.And there was avery free fow 
ofsexin thosetimes.Thepill (introduced in 
1960) was responsible foralot ofit. Our town 
was asSoap Operat. 


DH:And,ofcourse,this was the time when 
Ralph Ginsberg came out with his controversial 
Imagazine 丈 ros. 

FB:Oh, yeah. There were publishings breal- 
throughs. Grove Press came into prominence 
andthen itstartedto be anything goes .The 
erotic material has always sold. VVhen I was in 


theArmyIbroushtback a whole batch ofcopies 
of Millers 7Tropzc ofCarcerand 77ropic oF 
Capricorn and soldthem at anice profit. Iwas 
SOrTrVIdidntfll up footlockers with them, but 
that was illegal at the time.Iwas in Germany 
duringstheKorean WarandIcouldpickthose up 
in Paris. 


DH: Men often come back from war with more 
Sophisticated tastes. VWVas that the case with you? 
FB: What Isaw was the European booksellers， 
howthe Europeans reallyloved their boolc- 
stores. In Germany, every Small town had one OF 
two or three bookstores. In England,too.Ikept 
sayingthatthere'gs gotto beabigsger demand for 
books in the U.S.Iwantedto make the big book- 
store that would carry everything. 


DH: Youeven sell books bythe foot. Whatsort 
ofperson buys books that way? 

FB:Atthe beginning it was a dream for us; peo- 
ple would come in and say“Oh, wejust wantto 
fl] up shelves with books”Now, were fnding 
people who come in and say“We would like 
some modern literature. VVe would like all the 
classics”They dontjust wantto fl up shelves; 
they wantvery good stu 储 . 


DH: Theyrenotjustlookingfor prettybindings? 
FB: Very often they wantprettybindings,but 
they wantthepretty bindings to have substance. 


Opposite: Anonymous, Filming On the Town with Gene 
Kelly and Frank Sinatra, 1949. MGM, courtesy of Photofest. 


Above: Cornell Capa, Literary Cocktail Party at George 
Plimpton's Upper East Side Apartment, 1963. @ Estate of 
Cornell Capa / International Center of Photography / 
Magnum Photos. 
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Then [Barnes & Noble| opened one 
ofthe largest in this chain on 17th Street 
and Union Square North, exactly 

five blocks away, and sales went up.” 


一 Fred Bass 


Will said “Eight sounds better” 

Atthattime New York was in bigs, deep financial 
trouble, and Will wrote an article that started by 
saying "the eight miles worth saving in this city 
are atthe corner ofBroadway and 12th Street. 
They arethe crammed shelves ofthe Strand 
bookstore.”Wills syndicated article appeared in 
80 papers throughoutthe country and 8 Wiles 
orBooks became our motto. 

Then we did an expansion a couple years ago， 
and we changeditto 18 miles. Its really some- 
thinglike 21 miles, but, again, 18 sounds better. 
And, ofcourse,therere also alotofbooks in 
storage. 


DH:And arethosebooks cycled down onto the 
shelves when you get space? 

FB:Oh, yeah. Were constantly working on them. 
To keep thisplace smoothly operating, [have 
fourorfivethousand boxes ofbooks from private 
collectionsthatweboushtand wejustput aside， 
SoO 放 forsome reason, people stop selling me 
books,Tll have atleastayears Supply ofreserve. 


| 王 


DH:Idontseethathappening.T]ll betthe sell- 
Somebody will come into New York and take ing ofbooks has increased in this economy. 
over an apartmentthat has built-in bookshelves， FB: Yes. Tremendously. 
then suddenlyrealize theyre goingtohavea 


party on Saturday night and those shelves look DH: Are books currently agood investment? 
barren. Theyre verywelleducated, theyjust FB: Heres my advice to people who wantto 
donthavetime,so weputtogether acollection invest in books: buy whatyoulike in the field you 
forthem ofwhattheyre interested in. like soyoucan enjoythe bookno matter what. 和 人 


lot ofmy customers do buyheavily in rare books 
andtheyre sitting on them. The prices are going 


娩 WVV hy VvoOuld YOU Wa ntto up quiteabit butiftyouhaveafirstedition or 


K 二 ]j 六 ] 人 寺 、 something andyoumarkitfor$500 and sud- 
eeb TIdQInS anOLTSe WDen denly 20 other dealers have copies that theyTe 


VyOU have an automobile2? sellingfor $100,then yourbookisn't worth 
But OUFr Tare bool rS 了 nd $500. Still, sood quality books will continue ris- 
和 所 全 局 


ingin value. 
fine editions, they will 
Re ER DH:So whats the future ofthe Strand? 
Stay and do VeITY W el， aS FB: Imthinkings ofchangingour store intoa 


WOrks of art.2” gentlemen's club. Seriously, Pm gettingalot of 
calls asking me 让 Im buying Barnes and Nobles 
out. [justsay“Well, FPm sorryIputthem out of 


DH:And speakings ofmeasurements, youbrag business.”Youheard theyre up for sale. 
abouthow many miles ofbooks you have. 

FB: Do youknowthe origin ofthe story? DH: Shame on you Fred,forputting poor 
[Pulitzer Prize winningjournalist| Georsge 节 Barnes and Noble out ofbusiness. 

Will usedto come in here.One day [in the FB: Butjustimagine how many stores LIcan fea- 
1970s] he was looking around the store andhe ture TASCHEN books in after Ibuy them out. 


said to me，“Can Isgetacolumn outofthis, on the 
Strand2”Ishowedhim around and savehim all 
the stories Icould, andthen he said “Howmany 请 
feet ofbooks do youhave2” | New Y )T 攻 The photographs on 
Texas Instruments had justcome out with a | PP. 87-89 are taken from: 
hand-held addingsmachine and one ofmy clerks 
had gotten one. Israbbedhim and Isaid“Go 
around and countthe sections, multiplyby 
howmany shelves,and multiplythat by.…” 


New York. Portrait of a City 
Reuel Golden 

Hardcover format: 

25x34 cm (9.8 x 13.4 in.)， 


And,he came out with afigure that was like， 40 1$69.991/ 
35,000 feet or seven and ahalfmiles. George 人 44.99 
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Sey Lewis Trio 
on Michigan Avenue, Chicai 


he sishts and sounds 
of American jazz 


Claxton's photographs of legendary jazz musicians 


William Claxton, Hollywood, 1998 
Photo @ Benedikt Taschen 


In 1960, photosrapher William Claxton and 
noted German musicologist Joachim Berendt 
traveledthe United States hot on the trail of 
jazz music. The result oftheir collaboration 
was an amazing collection ofphotographs and 
recordings oflesgendary artists as well as 
unknown street musicians. 
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William Claxton. Jazzlife 
A Journey for Jazz Across America in 1960 
Joachim E. Berendt 

Hardcover plus CD, format: 24.3 x 34 cm 
(9.6 x 13.4 in.), 552 pp. 

only E 49.99 /1$ 69.99 /& 44.99 


“Surelythe mostthorougsh and 
imasginative visual record of 
American jazz at mid-century 
that we']l ever see.” 


一 Newsweek, New York 


So 
:REDD 
-FOXY 


The book .7azzlp,the original fruit oftheir this updated volume, which includes a foreword 
labors, has become acollectors item that is by William Claxton tracing his travels with 
hishly treasured amongjazz and photogsraphy Berendt and his love affair with jazz music in 
fans. In 2003, TASCHEN began reassembling general. Jazz fans will be delighted to be able 
this important collection ofmaterial 一 along to take ajazz-trip throush time, seeing the 

with many never-before-seen color imasges mnusic as Claxton and Berendt originally 

from those trips. They arebroughttogether in experienced 让 . 


Youtalkingto me 


Previously unseen photographs from Scorsese's masterpiece 


Travis Bickle (Robert De Niro) 
Photo @ Steve Schapiro 
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Tuxi Driverhas longbeen regarded as a cine- 
matic milestone, and Robert DeNirogs portrait 
ofanear-psychotic loner sunman is widely 
believed to be one ofthe greatest performances 
everflmed. 7zmze masazine includes the fm in 
its list of100 Greatest Movies, saying:“The 
power ofScorseses flmmaking grows ever 


morepunishing with the passage oftime.” 

Steve Schapiro 一 whose photographs were 
featuredin TASCHENS CodjatperFarzzty 
4Du7mz 一 was the special photographer on the 
setof Tuxz_Drivem capturingthe film's iconic 
moments and actors behind the scenes. This 
book featureshundreds ofimasges selected 们 om 


FUOLIO 


Steve Schapiro. Taxi Driver 

Paul Duncan (Ed.), Martin Scorsese (Foreword) 
Hardcover in clamshell box， 

format: 29 x 44 cm (11.4 x 17.3 in.), 328 pp. 

所 5001$7001/8& 450 


Schapiros archives, offering fans atrip back 
in time to witness the makings ofScorsese's 
masterpiece. 


Foreword by Martin Scorsesel 


Shooting /7axz AP77zVver 


By Martin Scorsese 


This is the summer of2010, and IFm in London 
Shooting a movie. Thirty-five years ago, [was in 
New York shooting avery differentkind of 
movie, during avery different era. 


And it was avery different New York. The city is 
clean and becalmed now 一 anice place to visi 
with your kids, do some shopping, see the sigshts. 
Thirty-five years ago, it wasn't. The city was in 
dire straits, right on the edge ofbanlkruptcy and 
severe cuts had been made in sanitation, police 
service, and the subways 一 in fact the famous 
issue ofthe Dazily News with the headline “Ford 
to City: Drop Dead”came out when we were 
editing. For many who lived in the five bor- 
oughs, it was a desperate time, and you could 
feel itoutthere, day and night. For us, every- 
thing in Paul Schraders brilliant script 一 the 
loneliness, the paranoia, the feelingofbarren， 
dirty streets filled with angry people 一 was masg- 
nified. New York had become anightmare ver- 


Sion of itself and we lived and breathed it 
walked and drovethroush it, let our story 
become infected and overwhelmed by it just 
like Travis Bickle. 


Imade Tuxz_Drzver with some old friends and 
collaborators 一 Robert De Niro, Harvey 下 eitel， 
Jodie Foster 一 and new ones like Schrader， 
Cybill Shepherd, Albert Brooks, andthe DP, 
Michael Chapman. Thirty-five years later New 
Yorkhas changed; weve all changed.And some 
ofthe people who made 7axz .Driverpossible 
are gone now. The great Bernard Herrmann， 
who passed away in his sleep hours after 
recording the fnal notes ofour score … Peter 
Boyle, aremarkable actor … Julia Phillips, one 
ofthe producers …,Joe Spinell who had only 
recently started to actin movies and who had 
himselfgsotten ahacklicense to make ends meet 
.myold dear friend Vic Argo .and Gene 
Palma, the strange street drummer with the 


一 94 一 


slicked hair. Every last one ofthem was crucial， 
in one way or another, to the texture ofthis 
movie,amovie thatnone ofthe studioshad 
wanted to touch. 


Iputeverything ofmyselfinto Taxz .Driver 
Many ofus did. We wouldnthave had it any 
other Way. 


“The Taxz_ Driver Screenplay 
Seemed very close to me 

It was as 证 I wrote it, that's 
how strongly LI feel about it.” 


一 Martin Scorsese 
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Photo @ Steve Schapiro 
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RN Funk & Soul Covers 
洒 用 1 ER ， Julius Wiedemann (Ed.), Joaquim Paulo 
人、 Softcover with 姑 汪 format: 24 x 24 cm 
CN 
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四 外 中 (9.4 x 9.4 in.), 432 
生 次 


Also available: 


“发 pricklilke compilation 
of sroundbreaking desisn and 
photogsraphy.” 


一 New York Times Book Review, New York 


Thelife anditimesf 
lush M. Hefmare 到 


An illustrated autobiography withihighlights 
ffom Playboy's first 25 years 量 寺 可 
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Hardcovemn 6 vols. in acr 
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Super Mario_ does 
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Achat with the Rat 


Brett Ratner by Dian Hanson 


Brett Ratner is the happiestman alive, with very 
good reason.Atage41hes directed eight Holly- 
woodfilms,includingthehighlysuccessfu] 尺 ws 大 
Tourseries, which have collectively grossed 
over one billion dollars. Russell Simmons is his 
SuUIrogate father; Robert Evans, Peter Beard， 
and Roman Polanski are his best friends. He'ss 
dated actress Rebecca Gayheart model Alina 
Puscau, and tennis champ Serena Williams. His 
Beverly Hills mansion was previouslyhome to 
Ingrid Bergman, James Caan, Kim Novak, and 
Allen Carm and currently contains a collection 
ofTASCHEN books thatrivals any ofour 
stores. Whats notto behappy? 


Dian Hanson: Sotell mehowit all began. 

Brett Ratner: Iwas born in Miami Beach on 
March 28,1969, and TIwantedto be a director 
sinceTwas 8 years old.Idreamed ofsoingto 
NYU Filhm School cause Isawthe movie 
Raoing BuL. Thats what 10-year-olds were 
watching. It was averyviolent movie,but LIjust 
loved the artistry of it 

Iwas an only child and lived in one house with 
my mom, my Srandparents, and my great-grand- 
mother.Ididnthave afather around,butIhad 
my srandfather and [had this suynamedAl 
Malnik [Miamilawyer entrepreneun and res- 
taurateur],who was an incredible role model 
and father fsure. My friends now are still father 
fisures, all in their 60s,70s and 80s: Bob Evans, 
Steve Winn, James Toback. Also guys known for 
havinga greattime in Hollywood,really enjoy- 
ingtheir lives, like Ido. 

Icannotremember ever being sad; Iconsider 
myselfkind ofpatholosgicallyhappy.And Tve 
neverhad a drinlk neverhad adrug,neverhad a 
cigarette, never had a coffee. Every day Ijust 
thoughtaboutbeing a director, 


DH:Soisthis eternal boyishness the reason you 
were Such good friends with Michael Jackson2? 
BR: Yeah, weloved having fun. We were always 
playing practical jokes on people,butthething 
that connected us was really movies and music. 
We would watch TzLy Tora amd tne Choco- 
late Fauclory over and over again. 

Buthe would also do somethinglike wake me up 
inthemiddle ofthe night and go“Meetme in 
thecar” Hehadthis little Asian driverhe called 
Kato who wore achauffeur's hat and atuxedo. 
We once droveto a7-Eleven in Santa Barbara at 
4inthe morning.And Michael says“Meet me 
in the bathroom.”Igo“Michael,4inthe morn- 
ingin a7-Eleven bathroomy Were goingto have 
aproblemhere.” He puts an Incredible Hulk 
mask on top ofhis head and goes in there with 
balloons, and we startfilling up waterballoons. 工 
Say“What are we doing with these?”He goes， 
“We're goingto throwthem atpeople.” 

So were driving in his stretched Lincoln 
Navisator andhesin aHulk mask sticking out 
ofthe sunroof lookinsg for peopleat4inthe 
morningin Santa Barbara.[Laughs| There are 
nopeopleevenin LAafter2inthe morning,but 
wefound a guy, a drifter, and he says“Kato, hit 
the brakes.” 

Now imasgine asad drifter suy walking down the 
street, and all ofa sudden a stretched Lincoln 
Navisgator slams on its brakes, and out ofthe 
Sunroofpops the Incredible Hullk andhe's going 
to throw something atyou. You couldntbelieve 
the guy's face. Michael starts throwing water 
balloons and the guyisrunningforhis life.I 
said“Michael, you dontthink the cops are 
goingto know? Yourethe only guy with a fuck- 
ing80-foot stretched Lincoln Navigator. What 
ifthis guy goes to thepolice and says“The 
Incredible Hulk was throwing water balloons 
atmefroma.…”[Ratnerislaushingtoo hard 

to continue] Sothats thetype ofshitthat we 
would do. 


DH: Were startingto see whyyourethe happi- 
estman on earth. Is there anythingthat youve 
ever wantedthat youvenotbeen ableto get? 
BR:Ofcourse,butIpersevere.Iwantedtobea 
director forthe right reasons: [love to tell sto- 
ries. It wasntabouthaving ahuge house, or get- 
ting rich, orhaving nice cars. Butthe friends 
that Tvebeen ableto make areabigsger accom- 
plishmentformethanallthethingsthatTve 
done. ThatIbecame friends with Michael 
Jackson, that Roman Polanski is one ofmy clos- 
est friends, Bob Evans, arelationship with 
Helmut Newton. 


DH: Doyouecollect Helmut Newtons work? 
BR:IhavealotofHelmuts.The frsttime Iever 
Saw Helmuts work was in Bob Evanss house. It 
was all overthe walls. I started buying all his 
books,then Ibecame friendly with Helmut and 
he started siving mehis books and sisningsthem 
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to me. Imet Benedikt when TASCHEN put out 
thebigbook.Ibousght--Icantremember 一 may- 
be 10 ofthem. Tve given most ofthem away, stu- 
pidlyenough, cause nowtheyrelike 15 grand 
apiece. 


DH: WhydoyoubuyTASCHEN books in quan- 
tity? 

BR: Well, Pm acollector but Pm also abig, gen- 
erous guy.Igive alot of gifts. I gave .Jackie Chan 
ai9L110 book.I was tryingto hook up Jackie with 
Benedikt so Isavehim this book. Months go by, 
and Isgetsomething in the mail from Jackie 
Chan,apiece ofmetal. Jackie calls me up and 
Says“Did you get my package2”I said“Yeah， 
what is it?”He says“Ifyou guess, [I will give you 
ablowjob.” And he hangs up. 

Icannotfigure 让 out. Weeks go by.Ihave 12 
people in myhouse looking atthis thing and they 
have no idea what it is. 

Finally Jackie comes to town, comes straightto 
myhouse, srabs the piece ofimmetal, goes down- 
stairs to theSw7zo book, takes this piece of 
metal, and it slides perfectly into the stand. Like 
alip. He says“This standhas aflaw. The book is 
soheavythatthe cover ofthebook droops”He 
hadalip madeto stop thebook from drooping. 
So, ofcourse, [havethe Arakibook on a stand， 
theSuw7zo book, andthe LaChapellebookin this 
gallery area, andthe nexttime Jackie came 
back hebroushtmelipshehadmadeforall of 
them. 

IhavetheAlibookin the gallerytoo,andthen 
the restspread throughout my house.Ihave 
everybook from TASCHEN. Its insane.Ihad 
David LaChapelle come to myhouse and go 
througsh everypage ofhis book and explain to 
mehowhe dideach picture.Andhe wrote on the 
intro“No onehas ever made me go through this 
entire book.”Ihad Courtney Love there with 
me, So she was keepinghim distracted. The 
Peter Beard bookis my all-time favorite, 
because Peters also a friend ofmine. 

Iwas in aclub when ITwas 17 years old and Peter 
Beard satnextto me. He said “So what do you 
do2”Isaid “Imaflnm director”He goes“VWhat 
doyoumeanyoureafilm director? Youre 12 
years old.” [Laughs] Iwas at NYU Film School. 
He goes “Doyouhave afilm cameray Bring itto 
this address tomorrow. Fm aphotosrapher” 工 
didntknow whatto expectso Ionlyhad sixrolls 


offilm, causefilm costmoney andIdidnthave 
any money. 

Isgetthere andthere are30 supermodels,half 
naked, with Grace Jones in bondage, with all his 
diaries Spread out all overthe foor buckets of 
blood, piles ofcoke, and Rollinsg Stones music 
blasting. This lasted forthree days.Ididn'tgoto 
school,andIdidnthave money, andIdidnt 
wantto askhim for money, so [keptputtingthe 
flm throush the camera.Iputitthroush the 
camerathreetimes, soithas superimposed 
imasges. Later Icutthe footasgetogether into a 
three-minute short. Isentitto Mick Jagger and 


Opposite above: 18 year old Brett, NYU film student 


Opposite below: Atrio of TASCHEN books in Brett 
Ratners home, the Araki and LaChapelle on custom 
stands made to match his SUMO's 


Above: Covergirl Alexis Texas, Brett Ratner and editor 
Dian Hanson at The Big Butt Book launch, TASCHEN 
Beverly Hills 


Right: Brett Ratner Chris Tucker and Roman Polanski 
examine TASCHEN's Roman Polanski on the set of The 
Ghost Writer 


he says“This is the bestflm Tve ever seen”” 
causeIputSomme Cirs on it the songthat 
[Beard] keptplaying over and over again. Mick 
Jagger gave methe song for free. Ithink you 
shouldtakethatshortflm andputitin the cata- 
logue. Nobodyhas ever seen this, cause its 
never been commercially released. Its the best 
thing Tve ever done. Tp see Bretts hormmage lo 
Peter Beardgo to:wwwtaschnen.comzTatnzer 


DH: Youretheman, Brett! Butyoumentioned 
Roman Polanski a waysback. Doyousupport 
him in his ongoing legal trouble? 


“Imet Benedikt when TASCHEN put out 
LAO.Ibought-Icantremember 一 maybe 
10 ofthem. Pve given most ofthem avway， 
stupidly enough, cause nowtheyTe like 

15 grand apiece.” 


一 Brett Ratner 


BR: Roman is asurvivor. He losthis family in 
the Holocaust. His wife was murdered with a 
child in herbelly. Irespecthim as an artist andI 
dontjudse people. Ican't set on record defend- 
ing whathe did,buthes one ofthe greatestliv- 
ingflmmakers, and he continues to do great 
work. 7T1e Cnost ITiterwas an amazing movie. 
Theres apicture ofhim and me sitting on the set 
readingthe TASCHEN Polanski book. 

When Imet Roman and hetold mehowmuch 
heloved Rusmn or Ididntcare who liked my 
movies anymore,andIputhim in Rzvsm Foxr3. 
The ironyis that Iasked Roman about 


Chinatowm, which is considered probably the 
greatestfilm every made, right? Isaid“VWhat 
partofthatflm is personal2”And he says， 
“Brett [was broke. Ineeded ajob.” People put 
so much superficial importance on this stuff. It 
turned outto be amasterpiece,butno one Was 
setting outto make the 5reatest movie eveT 
made, and thats whyits so good.Alotofpeople 
outtherethinkthatbecausetheyreafilm direc- 
tortheyre God incarnate. Ijustlovebeinga 
storyteller, whether its with aphotogsraph, a 
commercial, amusic video, ashort flm, afea- 
turefilm;thats whatIdo. TPmnottryingsto win 
an Oscar FTm tryingto enjoymylife and stay 
relevant. 


DH:Somuchforfilm,letstalkaboutyour col- 
lections. 
BR:Imjustafan.Afanofarbtandafanof 
Benedikt. Ilove people who are great at what 
they do andputsuch passion and commitment 
into something. He's arisk-taker and aracon- 
teur right? He loves life. He loves entertain- 
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ment. Hehas such individuality down to the art 
onthe walls in his bedroom with the big cocks. 
Fnmabisg collector too.Iwish when Iwas offered 
Basquiats and Warhols when Iwas akid [had 
had the money to buy them. 

Ionlybuythings that Ilove. Thats why my 
home is so personal to me. Theresnot onething 
that Tvebousght without a story. There's a story 
behind every single ashtray, every single frame. 


DH:ISsittrue Helmut Newton inspired youto 
takeyour ownphotos? 

BR: Yes,totally. [love taking pictures, and 
Newton had an interesting view ofthe rich 一 that 
Sophisticated, wealthy lifestyle. Iremember 
Junetellingmethat she asked Helmut“Do you 
think youre a genius?”And he said“No, Ijust 
have a certain twisted gift” 

Fnmjustfascinated by artists, like Araki.Iown all 
his Polaroids. OK, not all ofthem, butIwas in 
Japan 15 years ago,andIwentinto a gallery and 
he was thereputtingup all these Polaroids.I 
said“How much forthat2”He goes，“IEs not 
reallyfor sale”Iboushtthem all rishtoffthe 
wall,200, and Imadehim sisn as many as he 
could until [had to get on aplane. 

People who reallykmnow me knowthat Fm that 
suythatloves artand photography, putmost 
peoplejustthink Ilove women. My dream is to 
one dayhaveaTASCHEN bookon me,in the 
directors series. Its going to be another 30, 40 
years,but Ithink it will come out one day. 


DH: Which brings me to my last question: Vhen 
areyou goingto settle down, stop showingup in 
the gossip columns, and give your mom some 
grandchildren? 

BR: Thats the irony: [love kids. Tve made mov- 
ies.Tve metthe mostinterestingpeople in the 


world. The onethingthatIhaventdoneis 
sgotten married. Pm looking forwardto havinga 
family and settling down,but Fm notreallylookc- 
ing, because Ineed to be taken care of stil]. 
[Laughs] Youlknow2 


DH:The eternal happy boy. 
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A manifesto of architectUre as 
told in comic book form 


PENMAREK IESG FLAT 
AS5 A PFANCAKE- IF yDU WANT TD 
国 记 CIVE CN A MOLUNTAIN， YOU ECOTTA 
DPO IT YOLAREESELF:L 


THIEG 喇 A COMC 
ECOOK AEOUT 
4ECHTECTCAR4L 

EVDCLTCW- 


BIG| 1 国 


， Softcover format: 16.3.x 25 .cm 准 
(6.4X9.8in:)7400 pPPZ 
所 19.991$17.99 /&29.99 


100 fashion designers shaping 
the styles of tomorrow 


100 Coiitsmporary Artists 上 

Hans Waimer Holzwarth (Ed.) 

Hardcove 呈 2vols. in slipcase，, 

formati2aix80.5 cm 二 dowe 2 vols, in slipcase， 

(9.4X 12Wingi696 pp. format:-23.8 x 30.5 cm (9.4 x 12 in.), 720 pp. 
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Jiusion， enchantment- 
and wonder 乞 


theiMiddle Ages 


Magic, 1400s=1950s 

Noel Daniel (Edj, Mike Caveney， 
Ricky Jay JimiSteinmeyer 
Hardcover format': 29 x 44 cm 
(114 x 17.3 inJ)650 pp. 

所 150 /1$ 200718 135 
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“发 newhistory oftheartthat 
covers nearly500years ofcon= 
juringi 记 Pperforniance. 

一 Magic Magazine, Las Vegas 


Type. A Visual History of 
Typefaces & Graphic Styles, Vol. 1, 1628-1900 
Typefaces & Graphic Styles, Vol. 2, 1901-1938 


Cees De Jong (Ed.), Alston W. Purvis 
Hardcover plus keycard, format: 25 x 31.7 cm 
(9.8 x 12.5 in.), 360 pp. 

所 39.99 /$ 59.99 /有 34.99 each 


Includes exclusive access with TASCHEN keycard to 
online image library: over 1400 high-resolution scans of 
type specimens downloadable for unrestricted use. 


66 ga Walton Ford: Pancha Tantra 
Audubon Bi Buford (Introductiom) 
Hardcovenr format: 28 x 37.5 cm 


OH Viagra， 四 (1x 14.8 in), 320 pp. 
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Turn your kitchen 
into an art gallery 


Mouthwatering ready-to-frame prints 


of 19th-century French garden vegetables 


Album Vilmorin 

The Vegetable Garden 

Werner Dressendorfer 

46 Fine Art Prints ready to frame， 
booklet (36 pp.), box, 

format: 34.5 x 49 cm (13.6 x 19.3 in.) 
所 74.99 /$99.99 /人 69.99 
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VEGETABLE 


FORMAT 


Opposite: Chard, garden onion， 
turnip and salsify (plate 13, 1862) 
@Museum national d'Histoire naturelle, Paris 


The French company Vilmorin-Andrieux & Ce 
arose in the 18th century from the collaboration 
of Philippe Victoire de Vilhmorin 一 a grain and 
plant merchant and connoisseur 一 and his 
father-in-lavw, Pierre Andrieux, Botanist to the 
King. The Vilmorins,though onlyproducers 
and merchants on the Paris market, contributed 
enormouslyto the botanical and agronomic 
knowledge oftheir time. Their first catalogue， 
comprising all kinds ofseeds for kitchen-garden 
vegetables--including lesumes, salad plants， 
flower seeds and bulbs 一 appeared in 1766. 姜 
was followed by a series of Prplicatiomrs peErio- 


didues in which the quality ofthe botanical and 
horticultural information was equaled only by 
the illustrations. Bythe mid-19th century, the 
frm had become the most important seed com- 
pany in the world--active in production, trade， 
and scientific advances, thanks largely 

to Louis de Vilmorin's crucial research into 
selection and heredity in the 1850s. 


Attheheisht ofits international renown, the 
companypublished its splendid 4Lpuz7z 
TVYzmzorim. Les Plantespotageres (7T1e Vegetable 
Cardem, 1850-1895) featuring 46 magnificent 
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color plates. The Vilmorins employed some 
15 painters to create this work ofagro-botanic 
iconography; mosthad trained as artist-natu- 
ralists at the Jardin des Plantes, the former 
Royal Gardens, including Elisa Champin， 
who painted alarsenumber ofthe finest 
plates. These iustrations 一 reproduced here 
with exqujsite care and accuracy 一 transcend 
mere artistic interest, beautiful as they are; 
they are also avaluable resource for anyone 
researching cultivarietal evolution, and old 
varieties offruits and vegetables. 
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“There cappe fewNbooks 
outtherG more jaw-NopT 有 
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一 TNT Magazine, London 


only 人 49.99 /$ 69.99 /人 44.99 


The Island of Cyprus 
@ ee albibliothek, Vienna 
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TASCHEN's Favourite Spas 
Angelika Taschen (Ed.) 
Flexicover with flaps, format: 19.6 x 24.9 cm 


(7.7 x 9.8 in.), 416 pp. 
所 29.99 /1$ 39.99 /有 24.99 


Plan the perfect getavay 
with this selection ofthe most 
inviting Spas worldwide 


王 
扣 


Whatwouldyou say to atension-releasing 
massage, arejuvenating facial orasoak in the 
healing waters ofathermal spring2 Delicious， 
healthy cuisine and alovely and comfortable 
room in which to relax at night2? 
Mnmmmmmmnm.… Wethousht so. Nowthe ques- 
tion is which spato choose> With 74SCFPNYS 
avoxvritepas Angelika Taschen saves you 

the agony ofchoice and presents a selection of 
the mostinviting destinations worldwide for 
theperfectspaholiday. Herjourney takes you 
to heavenly oases such as the historical Pidaste 
Manorontheisland ofMuhu on FEstonia's west 
coast; the Spa ofthe Grand Hotel Kronenhof at 
5,900 feet which delivers a picture-book 
mountain view; to the Buddha-Bar Spaatthe 
Hilton Evian-les-Bains in the classical French 
health resort, that combines treatments 
inspired by Tibetan medicine with modern |/ 


east-meets-west design, and the Shibui Spa in 
Robert De Nirogs Greenwich Hotel,housedin a 
250-year-old Japanese farmhouse relocated to 
New York. Further dream destinations include 
the fantastic Oriental Spa at The Landmark 
Mandarin Oriental with its panoramic view of 
the Hong Kong skyline, and the Verana Day 
Spa, tucked away on the Mexican Pacific coast 
South ofPuerto Vallarta, that is only accessible 
by boat. 
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When 7T71e Pi BookofBreasts debuted in 2006 people imnmediately 
noticed thatthe cover image ofthis edition was roushly life-size. Once 1 


noticed,the ursetoholdthebookoverthe appropriate bodypartand snap 
aphoto proved irresistible. These urses only increased when 77pe Bi 
Penis Poor was released, followedby 77e Big Bookor7eys and7T71e Big 
ButtpBoojp until 直 iseemed each daysemail broushtnewbodypart 
impersonation photos. Since TASCHEN loves creativity and 
hates waste, werenowofferingyouthe chancetoturn your 
favorite bodypartphotos into valuable prizes! Justtake a 
photo with your copy (or copies) ofany one ofour body 

parts books (p. 60) and upload it onto www:tascPezco77， 
Dodyparts. Creativity counts! Use ouwr artto makeyowr art 
and win your Weight in art books! Contest closes 
November 30, 2010, so don'tdelay. There's sold in them 
tharparts, and we aimto mine itall. Formore details please 
check our website. 


1 2,4and 5.Launch Party for Los Angeles. Portrait of a City at 
Crossroads of the World, Hollywood, 2009: Tom LaBonge, Jim Heimann， 
Diane Keaton, Linda Dishman, Benedikt Taschen (D). Peggy Moffitt， 
David LaChapelle, Crystal Harris and Hugh M. Hefner (4). Mitch Glazer 
and Kelly Lynch (5). 

3. Alison Castle, Christiane Kubrick and Jan Harlan at the Napoleon/Kubrick 
Launch, Paris, 2009. 

6. Terry Richardson and Benedikt Taschen, NYC, 2010. Photo @ Terry Richardson 
Front Cover Muhammad Ali vs Sonny Liston. Photo @ Neil Leifenr 1965. Back 
Cover Superman No. 24. Cover art, Jack Burnley, September-October 1943. 
TM&@ DC Comics. All rights reserved 
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生 一 Miami Herold Miami, on the TASCHEN Store Miami 
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“Superman is our 
version of Creek myth 
...aninspiration 

to ordinary people.” 


一 Gloria Steinem 


